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Welcome to the 44th annual Christmas Revels!

Imagine a market square in a busy town in the North of  
England at the end of the 19th century. Street criers compete 
with carolers as shoppers loaded down with packages greet 
each other in the street. The shop windows glow enticingly, 
offering toys and chocolates and glittering boxes piled high. 
Among the last-minute shoppers are Sir Arthur Sullivan (of  
Gilbert and Sullivan fame) and Fanny Ronalds, the famous 
singer and socialite. Recognizing an old school friend, Arthur  
introduces Fanny to Harry Colcord, the theatrical impresario 
and manager of the Crystal Palace in London.* Harry invites 
them to a royal command performance of Cinderella. The  
three join the crowd and enjoy the street entertainers together. 
When fate strikes in the form of a telephone call, Harry hears 
that his entire production must be cancelled because of an  
epidemic of Russian flu. Sir Arthur and Fanny respond to 
Harry’s despair with a plan to turn a public relations disaster  
for the Crystal Palace into a unique marketing coup. Billy,  
an enterprising street performer with a nose for opportunity,  
seizes the moment and offers his services. The plot thickens. 

We will let our actors explain the details themselves, but suffice 
it to say that they will involve familiar carols, glorious Victorian 
anthems, music hall songs, and a “panto” in a program that  
offers high and low art together with popular theater and a  
generous helping of seasonal traditions. Sounds a bit like  
Revels, doesn’t it?

Patrick Swanson,  
Artistic Director

* See Fact, Fiction and Fibs on page 31

Steve Smith,  
Executive Director

P.S. Take a chance on our Danube River Cruise Raffle during intermission. Each ticket 
is just $10 and you could win a fabulous trip to visit Europe’s Christmas markets in 
December 2015. Best of all, 100% of the proceeds support Revels. See the ad on 
page 14 for more info!

Dear Friends,

Happy holidays and welcome to The 
Christmas Revels. We’re glad you’re 
here. While you are getting settled in, 
let me share some updates and special 
thanks with you.

We’re buzzing with new initiatives  
to complete our three-year plan to 
reinvigorate the organization. Revels 
Education has expanded with morris 
and rapper dance teams for tweens  
and teens and a new afterschool Sing 
with Revels program for kids 8 and up. 
The inimitable David Coffin has taken 
on the new role of artist-in-residence, 
and he has brought his acclaimed 
school enrichment shows under our 
umbrella. See page 57 for more about 
how you can bring David to your local 
school. And, we’re working behind  
the scenes to plan our next FRINGE 
performance to explore the boundaries 
of tradition. Revels.org, our revamped 
website, has all the details.

The Season of Giving

As our friends in public broadcasting 
say, we rely on “people like you.” 
Individuals provide the largest source  
of charitable support that keeps Revels 
running. Did you know that “people like 

you” give 20 times more than our total 
government support and 5 times more 
than our foundation and corporate 
support? So more to the point: we are 
relying on the actual “you.”

If you haven’t yet made a gift in 2014, 
now’s the time! The Clark Charitable 
Trust is once again matching new and 
renewal donations dollar for dollar up to 
$5,000. That means your tax-deductible 
gift will be doubled: your $50 will 
become $100, your $250 can become 
$500, etc. Give online at Revels.org  
or pick up a donor envelope at the  
table in the lobby.

We also thank our valued media  
sponsors, as well as Benefactor  
Partners Cambridge Trust Company  
and Grand Circle Cruise Line and 
Contributing Partner Eaton Vance 
Investment Managers. 

From everyone in the cast, crew,  
staff, and board, thank you for being  
part of the Revels family.

Welcome Yule!

INTRODUCTION

1



43

4. MORRIS DANCE 
The Pinewoods Morris Men    Cambridge Symphonic Brass Ensemble
Northwest morris dancing, so named for its association with the northwest region 
of England, is distinctive for its heavy, rhythmic stepping. The dancers are just as 
likely to be women as men, and mixed-sex teams are common. The dance in our 
show is “Colne Royal.” The tunes are “Ninety Five,” “Oyster Girl,” and “Rig-a-Jig.”

5. PENTONVILLE 
The Royal Albert Chorus
A carol from the West Gallery tradition, in which singers and available instruments 
supported congregational singing from the loft at the rear of the church, in the 
western end of the building. The famous text, assumed to be written by the prolific 
poet, playwright, and librettist Nahum Tate, enjoys countless musical settings, 
probably more than any other hymn. This one is by Canterbury bookseller and 
composer William Marsh. His setting of this text is a favorite among the pub 
carolers in Sheffield, where the tradition of secular caroling is still vibrant.

6. BUSKING
Marge Dunn    Billy Meleady    Mark Jaster    Sabrina Selma Mandell
Street performers or “buskers” earned their money by delighting street audiences. 
“Little Tich” with his big boots was a favorite comedian and dancer in the music 
halls at the turn of the century.

7. I’LL BE UP YOUR WAY NEXT WEEK 
Billy Meleady, soloist    The Cheapside Children    The Crystal Palace Orchestra
A cheeky chimney sweep song from the North of England, attributed to Doug 
Berry. Our version was taken from the repertoire of the Player’s Theatre, which 
flourished in London as a “Victorian Music Hall” throughout the Second World  
War and persisted until the turn of the century (mostly due to its use as a location 
for the popular BBC television series “The Good Old Days.”) The sole surviving 
Victorian music hall building in London is the crumbling but magnificent Wilton’s 
on the edge of the Old City; it has new life as an arts performance center. 

8. IT WAS MY FATHER’S CUSTOM
David Coffin, soloist    Megan Henderson, piano    The Royal Albert Chorus
This jolly parlour song captures all the details of a Victorian Christmas dinner  
and surrounding festivities. The words are by James Stonehouse and the music  
is by Frederick Shrival.

1. OVERTURE
Cambridge Symphonic Brass Ensemble
George Emlen uses “Hark! the Herald Angels Sing” as the foundation for this  
new composition for brass quintet and timpani.

2. STREET CRIES
The Royal Albert Chorus   The Cheapside Children
Victorian London street vendors of every description invented cries and songs  
that potential buyers would associate with their goods or services—and could 
distinguish through the din of many others.

3. HARK! THE HERALD ANGELS SING 
The Royal Albert Chorus   The Cheapside Children    Cambridge Symphonic Brass Ensemble
Charles Wesley’s famous carol was first published in 1739 as “Hymn for Christmas 
Day,” originally leading off with “Hark, how all the welkin rings.” It was matched  
in 1856 to music that Felix Mendelssohn had written in 1840 to commemorate the 
400th anniversary of the first Gutenberg printing press and which he felt certain 
would never be compatible with a sacred text. The brass arrangement is by  
George Emlen.

All Sing —
   Hark! the herald angels sing glory to the newborn king; 

Peace on earth and mercy mild, God and sinners reconciled. 
Joyful all ye nations rise, join the triumph of the skies; 
With the angelic host proclaim Christ is born in Bethlehem. 
Hark! the herald angels sing glory to the newborn king;

  Christ, by highest heaven adored, Christ, the everlasting Lord, 
Late in time behold him come, offspring of the Virgin’s womb. 
Veiled in flesh the Godhead see; hail the incarnate Deity! 
Pleased as man with man to dwell, Jesus, our Immanuel. 
Hark! the herald angels sing glory to the newborn king;

  Mild he lays his glory by, born that man no more may die, 
Born to raise the sons of earth, born to give them second birth. 
Risen with healing in his wings, light and life to all he brings, 
Hail, the Sun of Righteousness! hail, the heaven-born Prince of Peace! 
Hark! the herald angels sing glory to the newborn king.

PROGRAM PART 1
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9. COUNTRY DANCE  
The Royal Albert Dancers    The Crystal Palace Orchestra   
Many English country dances current in the 17th and 18th centuries were still 
common in the 19th. The Female Sayler, seen here, is among the most popular  
of them. 

10. CHILDREN’S SONGS AND GAMES
The Cheapside Children
“Oranges and Lemons” is a popular children’s song and game in which players 
are “caught out” if they happen to pass under the arch (formed by a pair of 
children) and are trapped at the word “head.” The tune evokes typical change-
ringing patterns; both St. Clement Danes and St. Clement Eastcheap lay claim to 
being the churches referred to in the first line of the song. “Rosy Apple, Lemon 
and a Pear” is a “choosing” game played around the British Isles. In older 
versions the sixth line is “lead her to the altar.”

11. CHRISTMAS BOXES
The Cheapside Children    The Royal Albert Chorus    The Crystal Palace Orchestra   
This nostalgic tribute to “old Father Christmas” was written in 1874 by Alfred Scott 
Gatty. “Snap-dragon” was a parlour game in which a pile of brandy-soaked raisins 
were set afire. Players reached through the flame to take a raisin and extinguish 
the flame by eating it.

12. MARSHFIELD PAPER BOYS PLAY
Walter Locke, Father Christmas    Jamie Jaffe, Saucy Jack    Billy Meleady, Little Man John  

Mark Jaster, King William    Sabrina Selma Mandell, Doctor Phinex 
A traditional hero-combat play from the village of Marshfield in Gloucestershire. 
The “disguise” costumes were made by tearing newspaper into strips and  
sewing them to a “cowgown.”

13. GOD BLESS THE MASTER
The Royal Albert Chorus 
“Midway between a wassail and a hymn” is the way the Watersons described  
this ritual carol in their 1965 recording Frost and Fire. Wassails are sung by 
door-to-door carolers during the Christmas season and are meant to bring good 
luck to the household and its inhabitants, especially if a bit of food or drink  
is offered in return. This tune and set of words, found in North Waltham,  
Hampshire, will sound familiar to Christmas Revels audiences as a close  
relative of “The Sussex Mummers’ Carol.”

14. BRIGHT ANGELS
The Royal Albert Chorus    The Crystal Palace Orchestra 
Another carol from the West Gallery repertoire. This one features “symphonies,”  
or passages for instruments only. Thomas Hardy, whose family was deeply involved 
in music making in rural parishes, describes in great detail the role of instruments 
in the church service in his novel Under the Greenwood Tree.

15. BUSKING 
Mark Jaster, saw    Sabrina Selma Mandell, banjolele    
Popular in the 1900’s, the musical saw has an intriguing sound that resembles 
the theremin, which was introduced in the 1920’s. 

16. PAST TWELVE O’CLOCK 
Matthew Johnsen, Watchman     
The night watchman performed the vital function of keeping townsfolk apprised  
of the hour throughout the night at a time when watches and clocks were not 
available to all households.

17. HE THAT SHALL ENDURE TO THE END 
The Royal Albert Chorus    The Crystal Palace Orchestra    
A chorus from Mendelssohn’s oratorio Elijah. England embraced the German 
composer as one of its own, as it had Handel a century earlier. After Handel’s 
Messiah, Mendelssohn’s Elijah was the most commonly performed large-scale  
work at the Crystal Palace and throughout London during the late 19th century.

18. THE SEED 
David Gullette    
A poem by Patrick Swanson.

19. THE LORD OF THE DANCE 
David Coffin, soloist    The Pinewoods Morris Men 
Cambridge Symphonic Brass Ensemble 

All Sing  & Dance—
 Dance, then, wherever you may be;
 I am the lord of the dance, said he,
 And I’ll lead you all wherever you may be,
 And I’ll lead you all in the dance, said he.

There will be no teaching before Part 2, so please return to your seats promptly.

WIN  CHRISTMAS MARKETS RIVER CRUISE DOWN     DANUBE!   
Return your raffle tickets with payment to our volunteers in red aprons.  

Thank you for supporting Revels!

thea

INTERMISSION
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24. DONA NOBIS PACEM 
David Coffin, soloist 

“Dona Nobis Pacem” (Give Us Peace) is our traditional round for peace.

All Sing —
20. HAIL TO BRITANNIA
The Cheapside Children    The Royal Albert Chorus 
The Crystal Palace Orchestra    Cambridge Symphonic Brass Ensemble
An anonymous children’s song with nursery rhymes from The Only True Mother 
Goose Melodie, published in Boston in 1835.

21. HARK! WHAT MEAN THOSE HOLY VOICES?
The Royal Albert Chorus    The Crystal Palace Orchestra   
Cambridge Symphonic Brass Ensemble 
Sir Arthur Sullivan, best known for his 14 operettas in collaboration with W.S. 
Gilbert, was primarily a classical composer, with 23 full-length operas to his credit. 
In this Christmas anthem, scored originally for choir and organ, he used an 1819 
poem by John Cawood, who was a minor church cleric and writer of hymns.

22. GOOD KING WENCESLAS
David Coffin and Ruby Tricca or Orly Diaz, soloists    The Royal Albert Chorus   
The Crystal Palace Orchestra 
The words to this quintessentially Victorian carol and their moralistic sentiment are 
the work of Anglican minister John Mason Neale, who set them to the 14th-century 
spring carol “Tempus Adest Floridum” (The Time Is Near for Flowering) in 1853. 
Wenceslas, or Václav, was actually a 10th-century Bohemian duke whose reputation 
as a benevolent ruler is questionable but has passed into legend.

23. ROW THE BOAT, WHITTINGTON
David Coffin, soloist 
An early 17th-century round, pays homage to Dick Whittington, who, according  
to popular legend, rose from poverty to become mayor of London three times. 
Dick Whittington and his Cat was a popular pantomime in the late 19th century.

All Sing —

25. CHRISTMAS BELLS AT SEA
David Coffin, soloist    Megan Henderson, piano 
In addition to many theater, choral, and orchestral works, Arthur Sullivan wrote 
more than 100 songs for solo voice, the most famous of which is probably “The 
Lost Chord.” This 1875 song, based on a poem by Charles Lamb Kenney, shows 
his seemingly effortless ability to create beautiful melodies and affecting harmonies 
without resorting to the sentimentality that afflicted much Victorian vocal music. 

26. DON’T DILLY DALLY ON THE WAY
Sarah deLima, soloist    The Royal Albert Chorus 
The Cheapside Children    The Crystal Palace Orchestra 
A music hall song from 1919, written by Fred Leigh and Charles Collins and 
popularized by Marie Lloyd. The song, while humorous, describes a “moonlight 
flit,” a quick move to another location with all the family possessions piled on  
a van. It was a desperate enough solution for those who did not have enough 
money to pay the rent at the end of the month.

27. WHEN FATHER PAPERED THE PARLOUR
Marge Dunn and Billy Meleady, soloists   The Royal Albert Chorus 
The Cheapside Children    The Crystal Palace Orchestra 
This popular music hall song by R.P. Weston and Fred J. Barnes dates from 1910.

All Sing —
  When Father papered the parlour you couldn't see Pa for paste, 

Dabbing it here! dabbing it there! paste and paper everywhere; 
Mother was stuck to the ceiling, the kids were stuck to the floor—
You’ve never seen a blooming family so stuck up before.

PART 2
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28. VLAD AND OLGA: TURKS WITH TEETH OF STEEL 
Mark Jaster    Sabrina Selma Mandell 

29. DOWN AT THE OLD BULL AND BUSH
Sarah deLima, soloist    The Royal Albert Chorus 
The Cheapside Children    The Crystal Palace Orchestra   
A popular Victorian song by Harry von Tilzer that celebrates a famous Hampstead  
pub where Londoners still go for a pint of beer. Florrie Forde, a favorite music-hall  
singer, was particularly known for singing this song.

All Sing —
  Come, come, come and make eyes at me  

   down at the old Bull and Bush, 
Come, come, drink some port wine with me  
   down at the old Bull and Bush. 
Hear the little German band… 
Just let me hold your hand, dear! 
Do, do come and have a drink or two  
   down at the old Bull and Bush. (Bush! Bush!)

30. GREAT THINGS
The Royal Albert Chorus 
A Thomas Hardy poem in praise of cider, dancing, and love, set to “The Merry  
Month of May,” a traditional tune found in the Hardy family manuscripts. The  
arrangement is by Dave Townsend.

31. CINDERELLA
Billy Meleady, Billy    Marge Dunn, Cinderella    Mark Jaster, Velveeta 
Sabrina Selma Mandell, Twinky    David Gullette, Baron    Sarah deLima, Fairy Godmother 
Ned Gulley, Prince Charming

“Panto,” or “pantomime,” is a form of traditional British theater involving standard 
story lines, slapstick, risqué humor, music, dance, spectacular costumes, and stage 
effects. The characters and situations in contemporary pantos trace back to the 
commedia dell’arte, a Renaissance entertainment with roots in the Roman theater. 

32. THE LANCERS 
The Royal Albert Dancers    The Crystal Palace Orchestra
The Lancers is a set of quadrille figures first danced in England in 1817 and still  
danced in some British country districts and in the US today. We use a medley  
of Savoyard tunes from Iolanthe and The Mikado by Arthur Sullivan. 

33. HALLELUJAH, AMEN  
The Royal Albert Chorus    The Crystal Palace Orchestra    Cambridge Symphonic Brass Ensemble
George Frederick Handel, a German who became an English citizen in 1727, has 
enjoyed enormous and continuous popularity in England through the centuries.  
He wrote this chorus for his 1747 oratorio Judas Maccabaeus.

34. AWAY IN A MANGER
The Cheapside Children    The Royal Albert Chorus    The Crystal Palace Orchestra   
Victorian values and styles characterized the latter 19th century in the US as well  
as in England. The words to this famous lullaby appeared in 1884 in The Myrtle,  
a Boston publication. Philadelphia hymn composer William J. Kirkpatrick wrote  
the tune used here in 1895.

35. THE SHORTEST DAY 
David Gullette   
This poem, written for the first Victorian Revels by Susan Cooper in 1977, has  
become a traditional part of Christmas Revels performances throughout the  
country. We have restored one line from the original for this production.

All Shout—
 WELCOME YULE!

36. SUSSEX MUMMERS’ CAROL 
The Company  
This traditional carol is sung as an ending to the folk play in Horsham, Sussex. In  
all American cities where Revels is produced annually, this carol is sung with the 
audience at the conclusion of each performance. The brass arrangement is by Brian 
Holmes, with descant and third verse harmonization by Ralph Vaughan Williams.

All Sing—

END|e



1211

Master of Ceremonies 
David Coffin

The Players 
Sarah deLima 
Marge Dunn 
David Gullette 
Mark Jaster  
Walter Locke 
Sabrina Selma Mandell 
Billy Meleady

The Royal Albert Chorus 
Jim Beardsley 
Nick Browse 
Mary Cunningham 
Grace Curtis 
Sebastian Diaz 
Tamsen W. Evans 
Keith R. Fox 
Nicole Galland 
Molly Gerry  
Ned Gulley 
Alex Hall 
Simon Horsburgh 
Mac Howland 
Jamie Jaffe 
Matthew Johnsen 
James Mailhot 
Milva McDonald 
Andrés Molano Sotomayor 
Lakshmi Nayak 
Jennie O'Brien  
Meghan Ann O'Connell 
Trudi Olivetti 
Haris Papamichael 
Elizabeth Piper Pendery 
Chris Ripman 
Michelle Roderick 
Katherine Seavey 
Mayhew Seavey 
Daniel Sheldon 
Adeline Sire 
Ben Soule 
Yun Swanson 
Victoria Thatcher 
Deborah Weiner Soule 
Meg Weston

The Cheapside Children 
Felix Delaney Sire 
Orly Diaz 
Lucy Greenup 
Cora Laverty 
Emiko Neuwalder 
Henrietta Rota 
Isabel Salgado 
Lillie Salgado 
Max Sheldon 
Theo Sheldon 
Ewan Swanson 
Ruby Tricca 
Emilia Van Dussen 
Xavier Vogt 
Forrest Williams 
Lola May Williamson

The Crystal Palace Orchestra 
Marji Gere, violin 
Megan Henderson, piano 
Ona Jonaityte, flute 
Robert Bethel, cello 
Yhasmin Valenzuela, clarinet

The Pinewoods Morris Men 
(rotating) 
Edward Jack Andrews 
Buren Andrews 
Jamie Beaton 
Jerry Callen 
Michael Chase 
David Conant 
Samuel Conant 
Bill Cronin 
Stephen Dyer 
Michael Friedman 
Fred Gerhard 
Tom Kruskal 
Peter Kruskal 
Joe Kynoch 
Ian McGullam 
Justin Morrison 
Chris O'Brien 
Dave Overbeck 
Sam Overbeck 
Tyler Parrott 
Greg Skidmore 
Nathaniel Smith 
Brian Wilson

Cambridge Symphonic Brass 
Ensemble  
Ken Pullig, trumpet 
Greg Hopkins, trumpet 
Richard Hudson, horn 
Philip Swanson, trombone 
Greg Fritze, tuba 
Abe Finch, timpani and percussion

Artistic Staff 
Stage Director: Patrick Swanson 
Music Director: George Emlen 
Set Design: Jeremy Barnett 
Costume Design: Heidi A. Hermiller 
Lighting Design: Jeff Adelberg 
Sound Design: Bill Winn 
Choreography: Gillian Stewart 
Children’s Music Director:  
  George Emlen  
Assistant Music Director:  
  Lakshmi Nayak

Program Notes: George Emlen,    
  Patrick Swanson 

Script by Patrick Swanson.

All musical arrangements by 
George Emlen except where noted.

Full texts of vocal music may be 
found at Revels.org/christmastext

Production Staff  
Production Manager: Lynda Johnson  
Production Stage Manager:  
  Marsha Smith 
Stage Manager: Elizabeth Locke  
Children’s Stage Manager:  
  Lynda Johnson  
Assistants to Children’s Stage    
   Manager: Claire Wilson and 
Hayden Latimer-Ireland 

Children’s Dressing Room Manager:    
  Cieal Hills  
Assistant Stage Manager:  
  Gillian Stewart
Production Assistants:  
  Linnea Coffin, LaRayne Hebert,    
  Charlotte Holt, Brighid Horrigan,  
  Harper Mills, John B. Newhall
Technical Director and Master    
  Carpenter: Andrew Barnett

Assistant Technical Director and  
   Crew Chief: Andrew Hebert-
Johnson

Builder: Louis Schoenthal
Master Electrician and Light Board  
  Operator: Tori Sweetser
Props Coordinator: Elizabeth  
  Locke  
Theater Volunteer Coordinator:  
  Susan Only
Costume Production:  
  Costume Works
Costume Manager: Lynne Jeffery  
Wardrobe Supervisor: Alana  
  Frutkoff 
Scenic Painter: Richard Ouellette
Production Volunteer Coordinator:  
  Jeanne Kelly
ASL Interpreters: Joan Wattman,  
  Kathleen Burns
RAP—Revels Apprentice Program:  
   Henry Bassett, Ben Horsburgh, 
Alice Jacob, John Recroft,  
Jack Summersby, Hamish 
Swanson

Revels Records Sales Coordinator:    
  Jen Sur
Meal Coordinators: Kristie  
  Rampton, Linda Martin and  
  John Magnani
Cast Party: Michelle Roderick
Photography: Roger Ide
Video Production: Michael Kolowich,  
    Shawn Whitaker, Chris Mackos  

at DigiNovations
Graphic Design: Carol Lasky and  
  Anya Vedmid, Cahoots
Illustration: Anne Yvonne Gilbert

Volunteers 
Barbara Akiba 
Sylvia Anderson 
Leslie Baker 
Rich Baker 
Robin Baker 
Scott Baker 
Shannon Baker 
Liz Balcom 
Pauline Barkalow 
Tom Barkalow 
Sue Barry 
Diane Biglow 
John Blanchard 
Lani Blanchard 
Julia Bloom 

Mies Boet 
Jeff Boudreau 
Daisy Boyd 
Chrissie Brown 
Elizabeth Burke 
Jen Burke 
Karen Burke 
Jean Cain 
Ruth Canonico 
Daniel Carter Johnson 
Paula Clough 
Robin Cochrane 
Harvey Cohen 
Gerda Conant 
Cindy Coon 
Joanne Crowell 
Anne Curtis 
Martha Curtis 
Zeza DaCosta 
Karen Daniels 
Christine Denise Day 
Elizabeth DeSisto 
Sally Dunning 
Norma Elkind 
Sheila Fair 
Daniel Fisher 
Kelly Fisher 
Betsy Gay 
Cathie Ghorbani 
James Greaney 
Pepper Greene 
Carol Anne Grotrian 
David Grotrian 
Bonnie Hall 
Ross Hall 
Ruth Heespelink 
James Henderson 
Charlotte Holt 
Susan Hunziker 
Jim Karg 
Glenn Ketterle 
Karen Kosko 
Carol Lasky 
Diana Lees 
Karen Leighton 
Bob Lewando 
Bob Loomis 
Elena Loomis 
Diana Lopez 
Leslie Lowe 
Barbara Mackay 
Duncan Mackay 
Maria Mannix 
Susan Maycock 
Cathy Monihan 
Kevin Montague 
Elaine Morse 
Lakshmi Nayak 

Beth Pendery 
David Pendery 
Lucia Petrulli 
Jan Pope 
Jim Pope 
Bonnie Power 
Jessica Raine 
Allen Reedy 
Julia Reedy 
Christine Reynolds 
Alienor Rice 
Anne-Christine Rice 
Caroline Rice 
Susie Rioff 
Brian Roach 
Karen Russo 
Eileen Ryan 
Maureen Ryan 
William Sano 
Susan Scheible 
Linda Schneider 
Ken Sherman 
Spencer Showalter 
Charity Stafford 
Ishmael Stefanov-Wagner 
Phyllis Stefanov-Wagner 
Thaddeus Stefanov-Wagner 
Yun Swanson 
David Torrey 
Lia Tota 
Jude Travers 
Nancy Twomey 
Julia Vail 
Monika Van Dussen 
Dawn Van Patten 
Anneliese Vogt 
Jerry Vogt 
Tasha Vogt 
Hal Wagner 
Gabrielle Weiler 
Judith Weiler 
Peter Weiler 
Siobhan Whalen 
Lauren Yaffee 
Tom Yelton 
Sally Zimmerman

and all the Christmas Revels 
volunteers! 

Listings as of Nov. 25.  

PLAYERSthe



Prizes are offered as is. Travel package valid for departure on 12/2/2015. Winner assumes  
responsibility for any tax liability. Employees of Grand Circle Corporation and its affiliates are  
not eligible to win.

SECOND PRIZE: VIP Tickets for 8 to The Christmas Revels 2015.

HOW TO ENTER: Fill out the stub with your name and email and return 
it with payment to any volunteer wearing a red apron or to the lobby 
table. Pencils and additional tickets are available from volunteers.

Raffle tickets are $10 per chance. Enter as many times as you wish. 
All proceeds benefit Revels.

Drawing will be held January 7, 2015. Winners will be notified  
by email. Retail value estimated at $5,790.

2015 Christmas Markets Cruise   
along the Danube River

Win Our Fabulous Prize:

FIRST PRIZE: Experience the essence of Christmastime in Europe 
and cruise through the most beloved ports of Austria and Germany. 
Visit famed Christmas Markets and view storybook medieval towns 
in all their holiday finery. Your 7-day river cruise for 2 takes you from 
Nuremberg to Vienna and includes roundtrip air from Boston and all 
meals on board.

REVELS HOLIDAY RAFFLE FUNDRAISER!

Courtesy of our Benefactor Partner 
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PATRICK SWANSON began his career in London as an actor at the 
Arts Theatre in the West End. In 1969, he toured Europe with La MaMa 
Plexus and subsequently got his world theater education from Ellen 
Stewart at La MaMa E.T.C. in New York. His numerous directing projects 
include opera, ensemble, music theater and circus. He was a founding 
stage director of Circus Flora.

Paddy taught acting and improvisation at the London Academy of 
Dramatic Art (L.A.M.D.A.), the London Drama Centre, and New York 
University. He served as artistic director of the Castle Hill Festival at 
Castle Hill in Ipswich, MA, directing and co-producing opera and theater 
works, including the premiere of Julie Taymor's Liberty's Taken and Peter 

Sellars’ production of Cosi fan Tutte. Other directing credits include Tristan and Iseult with the Boston 
Camerata at the Spoleto USA festival; Shirley Valentine by Willy Russell at Houston's Alley Theatre and 
Boston's Charles Playhouse;  Happy Days by Samuel Beckett, The Caretaker by Harold Pinter, and two 
stage premieres at Gloucester Stage Company; Talking Heads by Alan Bennett; and Fighting Over 
Beverley by Israel Horowitz . His Actors’ Shakespeare Project production of Shakespeare's King Lear 
with Alvin Epstein was nominated for three 2006 Elliot Norton awards. For A.S.P. he subsequently 
directed The Tempest and The Coveted Crown  (Henry IV parts one and two). His most recent acting 
performance (after a 30-year hiatus) was for Gloucester Stage’s 20th anniversary production of 
Fighting over Beverley. 

For Revels, Paddy has directed a contemporary version of the medieval mystery plays, The Mysteries by 
Tony Harrison, co-produced by Revels and Shakespeare & Company, and Britten's opera Noye's Fludde. 
He writes and directs all Cambridge Revels scripts and with music director George Emlen, serves as 
consultant to the other nine Revels production companies.

George has been on the faculty of the New England Conservatory, where he directed the Conservatory 
Camerata, and at Lesley University in the Creative Arts in Learning program. He taught and conducted 
at Noble and Greenough School in Dedham and was music director at the Putney School in Vermont.  
He has also taught at the College of the Atlantic and the University of Maine at Machias.

GEORGE W. EMLEN is a conductor, composer, arranger, songleader, 
and music educator. He has directed choral ensembles all his adult life in 
churches, schools, and theatrical productions throughout New England.  
A graduate of Dartmouth College, he earned his Master of Music degree in 
choral conducting at the New England Conservatory of Music, where he 
studied with Lorna Cooke de Varon. While living in Maine, he founded and 
conducted the Acadia Choral Society and conducted the Oratorio Chorale 
and the Mount Desert Summer Chorale. His choral compositions and 
arrangements are published by Lawson-Gould and Thorpe. 

George has been the music director of Revels since 1984.  With the artistic 
director he creates the Revels stage productions, selects and trains the adult and children's choruses, 
researches and arranges musical selections, and engages guest artists. He directs and produces 
Revels recordings, and edits and engraves all of Revels' published musical materials, including choral 
octavos and songbooks. George conducts the Revels Singers, a community chorus devoted to 
performing the Revels choral repertoire. He assists the Revels production companies in developing 
their annual productions. He also leads public singing events such as Revels RiverSing, Spring Sing, 
and Revels pub sings.

DAVID COFFIN has performed throughout New England since 1980. 
Widely known for his rich baritone voice as well as for his impressive 
collection of musical instruments includes concertinas, recorders, penny-
whistles, bombards, gemshorns, cornamuse, shawm, rauschphieffe— 
or, as he explains, “generally anything that requires a lot of hot air.” At 
the heart of David's work is his extensive collection of songs from the 
maritime tradition. To date, David has recorded four solo CDs; his latest, 
Last Trip Home, was released in 2009 and features his daughter, Linnea, 
also a Revels performer.

David has performed with Revels since 1980 as a singer, instrumentalist 
and, since 1991, as Master of Ceremonies. This year, he was appointed 

Revels’ Artist-in-Residence. David now performs his highly acclaimed school enrichment programs across 
the state under the Revels Education banner. He has appeared in over 55 different Revels productions. In 
addition to his school enrichment programs, he runs tours of Boston Harbor during the summer months, 
leading over 5,000 inner-city children on boat trips to George's and Spectacle Islands. He also directs the 
narration program for Boston Harbor Cruises and hosts the Brunch Cruises every weekend from May to October.

SARAH DELIMA has appeared in English Victorian Revels productions 
here in Cambridge, in Hanover, N.H. and in Washington, D.C.  She is 
absolutely delighted to be back.  Recent credits include Mrs. Shubert in 
Shear Madness, Mrs. Higgins in My Fair Lady (North Shore Music Circus), 
Ida in Cemetery Club (IRNE award), Madam Dilly in On the Town and Big 
Edie in Grey Gardens.  Favorite roles include Mrs. Lovett in Sweeney Todd, 
Mrs. Clackett in Noises Off, Lady Bracknell in The Importance of Being 
Earnest and Clairee in Steel Magnolias. Many thanks to Paddy and the 
whole Revels family for a lovely warm welcome and a huge amount  
of fun!

MARGE DUNN is thrilled to make her Revels debut! Previous Boston 
credits include Beatrice in Much Ado About Nothing, Juliet in R+J (Boston 
Theater Company), Lady Macbeth in Macbeth (BrownBox Theatre Project), 
Louise in Gypsy (NextDoor Center for the Arts). She is a recurring face 
among the Wellesley Summer Theatre, and in 2012 was nominated for an 
IRNE award for And A Nightingale Sang. When not on stage she works as 
the technical director for theater at The Roxbury Latin School. Love to Dad 
and The Boys.
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DAVID GULLETTE has been a fixture on the Boston/Cambridge 
theater scene for many years. In the ‘70s he played the title role in Emily 
Mann’s Macbeth at the Loeb Drama Center.  On the same stage he played 
the Captain in Laurence Senelick’s production of Strindberg’s Dance of 
Death, and Jonathan Wild in Anything You Say Will Be Twisted. In recent 
years he has played the role of Vincentio in Andrei Serban’s ART 
production of The Taming of the Shrew, Cadmus in Katherine Walker’s  
The Bacchae, and three Actors’ Shakespeare Project productions: Escalus 
and Abhorson in Measure for Measure (2005), directed by Robert Walsh, 
the King of France in All’s Well That Ends Well (2006), directed by 
Benjamin Evett, and Alonso in The Tempest directed by Paddy Swanson 

(2008). He was one of the first editors of Ploughshares and is Literary Director of The Poets’ Theatre.

SABRINA SELMA MANDELL is thrilled to be joining the  
Cambridge Revels again this year. She first performed in the 40th 
anniversary show in 2010, and returned to play Étoile, the Star Fool in 
2011. Sabrina is the founder and Artistic Co-director of Happenstance 
Theater (www.happenstancetheater.com), for whom she has written, 
produced and performed prolifically since the company's founding in 
2006. Recent productions include Impossible! A Happenstance Circus 
and The 4th Annual All-New Cabaret Macabre, inspired by the works of 
Edward Gorey, which was nominated for three Helen Hayes awards in 
2014, including one for Sabrina’s costume design. She performs regularly 
as Doc Molly with the Big Apple Circus’ Clown Care Unit in DC and 

Baltimore, and as LaLa, partner to A Fool Named “O” at the Maryland Renaissance Festival. She  
is also a visual artist, tall-ship sailor, and poet. She proudly hails from Nova Scotia, Canada.

BILLY MELEADY is delighted to be returning to perform with Revels 
once again. Recent productions include Faith Healer (Newton Nomadic 
Theater), The Belle of Belfast (EST/LA), The Last Will (Commonwealth 
Shakespeare Co.). He received the 2014 Best Actor award at this year’s  
48 hour film festival in Boston and a 2013 Ovation award nomination for 
Best Featured Actor for his performance in The Belle of Belfast. Billy was 
resident Irish actor with The Sugan Theatre Co. for many years and 
received both Elliot Norton and IRNE awards for his work with Sugan as 
well as New Rep and Boston Playwrights Theatre. Earlier this year he was 
delighted to make his feature film debut opposite Johnny Depp in the 
Warner Bros. movie Black Mass due for release Sept. 2015.

JEFF ADELBERG Lighting Design This year marks Jeff's 5th Christmas 
Revels. Jeff has designed over 150 productions here in Boston. Recent 
work: Necessary Monsters; Carrie: The Musical; The Whale; Bloody Bloody 
Andrew Jackson; The Motherf**ker with the Hat (SpeakEasy Stage Co.); 
Dusk Rings a Bell; and Equally Divided (Merrimack Repertory Theatre); 
The Comedy of Errors, As You Like It, Middletown (Actors' Shakespeare 
Project); The Last Goodbye (The Old Globe, San Diego); The Hotel 
Nepenthe (Huntington Theatre Company's Emerging America Festival); 
The Lily's Revenge (American Repertory Theatre); The Addams Family:  
A New Musical, Miracle on 34th Street, Dr. Jekyll and Mr. Hyde (Stoneham 
Theatre); Car Talk: The Musical!!! and Remembering HM (Underground 

Railway Theatre); The Company We Keep and The Salt Girl (Boston Playwright's Theatre); The Prodigal 
Son (Intermezzo); L'Italiana in Algeri, A Soft Murder, and Noises Off (The Boston Conservatory).  
Jeff attended the University of Connecticut and teaches at Brandeis University and Boston College. 
www.LDJeff.com 

MARK JASTER studied with 20th-century masters Marcel Marceau  
and Etienne Decroux. He served as teaching assistant to Mr. Marceau  
and teaches frequently in artist residencies, theatres, and dance 
programs. Jaster has had a long career touring solo mime shows to 
countless venues, including Wolftrap’s Theater-in-the-Woods, the 
Philadelphia International Children’s Festival, The Cincinnati Playhouse, 
and The Edinburgh Fringe Festival. In addition to his performances in the 
Cambridge Christmas Revels as the Ghost of The Duke of Rutland (2010) 
and The Moon Fool (2011), he has appeared many times for over 20 years 
with the Washington Christmas Revels, and at The Maryland Renaissance 
Festival. Mark is a proud member of The Big Apple Circus' Clown Care 

Unit, performing as Dr. Baldy at the Children's National Medical Center in Washington, DC. Since  
2006, he has co-directed Happenstance Theater with Sabrina Mandell, devising and appearing in 
critically acclaimed collaborative, original works of “Visual, Poetic Theater.”

WALTER LOCKE is making his first appearance as an actor in  
The Christmas Revels, though he has appeared in various Revels 
productions from 1989 to 2010 as a member of the chorus. He has also 
appeared as Gonzalo in the 2008 Actors Shakespeare Project production of 
The Tempest; as Deputy Governor Danforth in the 2007 Roxbury Repertory 
Theatre production of The Crucible; as the Whaling Captain in the 2007 
Summer Revels performed by the Revels Repertory Company; and as P.T. 
Barnum in the Revels Rep production of There’s a Meetin’ Here Tonight.  
He has also appeared in the Savoyard Light Opera Company’s production 
of Gilbert & Sullivan’s Ruddigore, as well as in various other community 
theater and playwright showcase productions during the 1990s.
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JEREMY BARNETT Set Design holds an MFA in scenic design from Boston University. He  
has designed scenery for Opera Boston, Boston Midsummer Opera, the Opera Institute at Boston 
University, Mssng Lnks Inc., Revels, Gloucester Stage Company, and the Stoneham Theatre Company. 
He has worked with designers on productions at The Lyric Opera of Chicago, The New York Philhar-
monic, The Pasadena Playhouse, the Pittsburgh Public Theatre, Arena Stage, The Shakespeare 
Theatre in Washington DC, the Philadelphia Theatre Company and the Huntington Theatre Company. 
Mr. Barnett's designs were a featured part of the Harley-Davidson International Open Road Tour in 
2003 and the Bruce Springsteen's Seeger Sessions Band Tour in 2006. He has taught university 
courses at Oakland University, Gordon College, Endicott College, Boston College and Boston 
University. Mr. Barnett is a returned Peace Corps volunteer and is an active facilitator of arts 
education in urban communities.

HEIDI HERMILLER Costume Design has been designing costumes 
for The Christmas Revels for the past 18 years. She combines whimsy, 
history, and fantasy to make the magic of the Revels happen in a new  
and exciting way every year. She also designs the Harvard Hasty  
Pudding Theatricals.

ANNE YVONNE GILBERT Illustrator grew up in Northumberland, 
England, and studied at Newcastle College of Art and Liverpool College  
of Art. Her recent books include Wizardology, Pirateology, Spyology, and 
Vampireology for Templar Publishing UK and The Frog Prince for Mitten 
Press. Her provocative and innovative record sleeve for Frankie Goes to 
Hollywood’s “Relax” was recently named by Q Magazine one of “the 100 
Best Record Sleeves Of All Time” and termed a “Design Classic” by BBC 
Television. Yvonne has illustrated and designed postage stamps for the 
Royal Mail in the UK, including “Christmas 1984,” “Arthurian Legends 
1985,” and “Christmas 1994.” 
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The latter half of the 19th century was 
arguably the most prolific period of 
life-changing invention in the history of 
humankind. During Queen Victoria’s 
lifetime the mostly rural economy was 
transformed by the steam engine and 
the railway line. The deliberate patterns 
of agrarian life recorded in Thomas 
Hardy novels were wrenched into the 
new infrastructure of a dynamic global 
marketplace, and the quality of British 
life, for good or bad, was irrevocably 
changed. World maps of the period are 
mostly colored a dominant shade of  
pink to indicate the far-flung territories  
of the British Empire. Champion of  
this industrial revolution and beloved 
husband of Queen Victoria, Prince Albert 
spearheaded a movement to show  
off the splendors of the Empire along  
with the technological innovations that 
enabled Britain to lead the world. In 

parlours and salons, the conversations 
turned to the idea of a great industrial 
fair to which different countries would  
be invited to display their treasures and 
innovations. Architects were commis-

sioned to create a glorious building  
to house the exhibition. Unfortunately  
the sheer size of the structure being 
contemplated made the designs  
extremely difficult. Plan after plan was 
submitted; some had foundations and 
walls so massive it would take years to 
build and others greatly exceeded the 
budget available. There were strenuous 
objections to the number of venerable 
trees in Hyde Park that would have to be 
removed during construction. In 1851, 
ten months before the exhibition was 
slated to open, 245 designs had been 
submitted. All were rejected as unwork-
able. Facing disaster, the committee 
created a new committee (with a longer 
title), headed by Isambard Kingdom 
Brunel, with a single instruction: to come 
up with a design worthy of the greatest 
exhibition in history, to begin construction 
in ten months, and to do it all within a 
shrunken and constrained budget.  

The building that they came up with was, 
as Bill Bryson describes it, “A thing of 
unhappy wonder. A vast, low dark shed of 
a building, pregnant with gloom, with all 
the spirit and playfulness of an abattoir.” 
Brunel’s contribution was an enormous 
iron dome some 200 feet across. Nobody 
knew how an iron dome of that weight 

…the conversations turned to  
the idea of a great industrial fair to 
which different countries would be 
invited to display their treasures 
and innovations…

PALACE
CRYSTALThe
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could be lifted, or how deep the 
foundations would need to be to  
support it. Construction of the building 
would require 30 million bricks and  
both the cost and time required to  
build it was incalculable.

Into this unfolding crisis stepped the 
calm figure of Joseph Paxton, a land-
scape gardener and hothouse designer 
whose latest accomplishment was 
designing a greenhouse to protect the  
lily collection of the Duke of Devonshire. 
He proposed a building constructed of 
prefabricated parts that stood on the 
ground like a tent. It consisted of an 
intricate network of slender iron rods 
sustaining walls of clear glass. The main 
body of the building was to be 1,851  
feet long (in celebration of the year)  
and 408 feet wide. The height of the 
central transept would be 108 feet. The 
construction would occupy some 18 
acres on the ground, while the total floor 
area was to be about 990,000 square 
feet (or about 23 acres). On the ground 
floor and galleries there would be more 
than 8 miles of space for display tables. 

Within six months the building was 
complete, under budget, ready to receive 
the exhibits and astonishing the popu-
lace with its clear walls and ceilings that 
did not require interior lights, hence a 
"Crystal Palace.” The venerable trees 
were simply enclosed and provided a 
leafy shade to the delighted visitors.

After the international hoop-la of the 
opening ceremonies and several 
exclusive showings, the building was 
thrown open to the hoi polloi. Intrigued 
by the slogan “The world for a shilling,” 

six million people came to see the 
offerings of the 14,000 exhibitors. It 
really was the first public building where 
the classes found common ground (so to 
speak) in their reaction to such marvels 
as the impressive flushing toilets that 
were offered for the convenience of all. 
When the exhibition closed in October 
the building was taken down, piece by 
piece, and rebuilt at Sydenham Hill in 
Upper Norwood, overlooking London 
from the south, where it survived until 
the great fire of 1936. During these 
roughly 80 years of existence, the Crystal 
Palace was home to a wide range of 
entertainment—exhibitions, concerts 
with enormous orchestras and choruses, 
music hall acts, pantomimes, tight  
rope walkers, football matches, flower 
shows— anything that could bring in  
a large audience.

Of all the famous halls in London  
and the provinces, the Crystal Palace 
spanned the entire history of the music 
hall, from 1852 to 1936, from Victorian 
to Edwardian all the way to Variety in  
the 1930’s. Today it is memorialized in 
the name of a premier league football 
club and a tube stop. Interestingly, there 
are current plans commissioned by  
a consortium of English and Chinese 
developers to completely rebuild the 
Crystal Palace in Bromley in South East 
London. The latest news is that the 
“over-ambitious designs” have run  
into difficulties….

Paddy Swanson 2014

It really was the first public 
building where the classes found 
common ground…
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FIBS&
Mark Twain famously said, “Never let the 
facts stand in the way of a good story!”  
Or was it Hemingway? I can certainly 
imagine them both saying it, which I 
suppose is what the adage is all about. 
There are facts and facts. Historical facts 
are the basis of our civilization but we 
have to remind ourselves that history is 
usually written by the victors. (By the 
way, who said that, Winston Churchill  
or Napoleon?)

Given the slippery nature of truth, it is 
curious that theater, by definition a world 
of lies, tricks, and artifice, where actors 
pretend to be other people, is the place 
that audiences go to experience a 
profound sense of psychological 
authenticity. This paradox is validated by 
a tacit agreement between actor and 
spectator often referred to as “the willing 
suspension of disbelief.”

History and drama have vied for attention 
on the stage over the years and that is 
certainly true within our Revels tradition. 
Henry VIII, Elizabeth I, Leonardo da 

Vinci, The Doge of Venice and Will 
Kempe have all trod the Revels boards, 
but more as fictional characters that 
helped to tell a good story than as real 
historical people. Our chorus sings King 
Henry’s madrigal accurately but the  
King himself is a fiction in a historically 
accurate costume. In Revels we strive in 
our way to be respectful of the truth. We 
seek out tradition bearers and performers 
from the cultures we represent with the 
goal of achieving an authentic tone and 
we research our program notes pretty 
thoroughly. But of course the result is 
never the “real” thing. What emerges is 
not an “authentic” experience of another 
person’s life but something closer to the 
experiment of “walking a mile in their 
shoes.” The communities that we create 
on stage are fictional versions of life; as 
one critic put it, “…Revels is the village 
that should have been.” Which brings  
us to…fibs. 

There is yet another shade in the 
spectrum of truthiness that colors the 
drama. Often referred to as “theatrical 
license,” this is the process that mixes 
truths, half-truths, and downright lies in 
service of the entertainment value of the 
show, or in order for the playwright to 
illuminate a character more brightly.  
This year’s Victorian Revels is a good 

example. Here are a few facts to counter 
the fictions and fibs that we saw fit  
to include:

➳ Sir Arthur Sullivan is the real com-
poser of Gilbert and Sullivan fame who 
had a well-established reputation as a 
bona fide composer well before the 
Savoy operettas. 

➳ Mrs. Fanny Ronalds was Sullivan’s 
“favorite amateur singer” who became 
associated with his art song, “The Lost 
Chord.” Fanny and Arthur could not 
publicly admit their close personal 
relationship since she and her estranged 
husband never divorced. Singing music 
hall numbers is a talent that we have 
conferred upon her for purposes of plot. 

➳ The Crystal Palace, created in 1851, 
was dismantled and moved to East 
London after the Great Exhibition. 
Sullivan did have his musical works 
presented there but earlier than the  
turn of the century, by which time the 
Palace was a little the worse for wear.

➳ Harry Colcord was not the manager  
of Crystal Palace, but he was agent and 
manager to Blondin, the tightrope walker, 
who besides performing in the Crystal 
Palace, famously carried Colcord on his 
back across the Niagara Gorge. 

➳ The popularity of the music hall 
persisted from the late Victorian period 
into the new century. Most of the songs 
we have chosen here are more accu-
rately Edwardian than Victorian.

➳ The fun-loving Prince of Wales did 
indeed have an eye for the ladies and 
was a connoisseur of music halls and 
the pleasure palaces of the naughty 

nineties. Several theaters and halls were 
in fact named in his honor. His grand-
daughters were real, although it is 
unlikely that he took them to see  
a panto.  

➳ The Christmas Pantomime  
(or “panto”) evolved from an 18th 
century English version of the Italian 
Commedia del’Arte that included the 
Harlequinade, a musical diversion  
with stock characters.

➳ “Cinderella” with a score by Boris 
Fitinhoff-Schell was performed by the 
Russian Imperial Ballet with choreogra-
phy by Enrico Cecchetti in 1893. It did 
not in fact tour to the Crystal Palace.

➳ The pandemic of “Russian Flu” that 
might have quarantined the company 
had they reached British shores actually 
occurred 1889–1890.  

➳ Our panto version of “Cinderella” 
mixes traditional gags and routines from 
several historical eras. The male “Dames” 
and the “Billy” or “Buttons” characters 
would be familiar to contemporary 
British panto audiences.

The communities that we create on 
stage are fictional versions of life;  
as one critic put it, “…Revels is the 
village that should have been.”

Paddy Swanson 2014
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A joyful tale about a boy who dreamed  
of giving gifts to children.

Jeremy,  
A Christmas Story

To order call 800.626.5356  
or order online at ocallahan.com

JAY O’CALLAHAN’S

Between Monday, December 26th, 
when tradition says the wren is 
caught in the furze! - also known 
as Wren Day - and May 3rd 
International Dawn Chorus Day 
(see idcd.info) feed them and 
donate to groups saving them: 
Mass Audubon, National Wildlife 
Conservation and Cornell 
Ornithology Center. 

“You will miss them 
when they’re gone!”

All through 
the winter 
remember 

the songbirds
    (the original very early music groups).

February 19, 20, 21 & 22
February 27 & 28

For tickets and info: 
978-443-8811 or 

www.sudburysavoyards.org

The Sudbury Savoyards present

Gilbert & Sullivan’s

Patience

Patience

190 Massachusetts  Av e nue   Ar lin g to n    
781-6 4 1-16 6 4

 w w w.f lorarestaurant.com

happy bar       delicious food       nice people

3433

Photo: Claudia Bett

SANTA SALUTES 

Who likes Plum Pudding 
better than I ? 
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EXPERIENCE THE 
JOY OF SINGING!

REVELS SINGERS, under the direction of 
George Emlen, meet weekly to learn Revels  
choral music and share it with the community  
at special events around Boston. Currently 
welcoming new members for the winter session 
beginning January 15. No audition necessary.

Register at Revels.org/get-involved

Anyone curious about the musical state 
of affairs in Victoria’s England could do 
no better than to sit down with a volume 
of George Bernard Shaw’s music reviews. 
The famed Irish playwright, also known 
for his art, theater, and social criticism, 
made a living in his thirties as a critic of 
musical and dramatic performances in 
and around London. Taken together, his 
highly opinionated yet always accurate 
articles paint an astonishingly vivid and 
entertaining picture of musical and 
artistic life in England at the time. Shaw’s 
knowledge of music was encyclopedic 
and well grounded; from an early age  
he developed skill as a pianist and  
singer and could read orchestral scores 
fluently. And he was an extraordinarily 
colorful and earthy writer whose 
irrepressible humor bubbles up  
in nearly every sentence.

Shaw was a man of wide-ranging 
interests and unerringly high standards. 
He was curious about every kind of 
music performance from opera to 

pantomime, and he treated them all with 
the same unsparing and trenchant 
powers of observation. What he valued 
most was intelligence and discernment, 
both in performers and in audiences. 
What he could not abide was boorishness 
(at any socioeconomic level), pretentious-
ness (usually in the educated class) 
and—worst of all—indifference. It 
dismayed him that music hall audiences 
smoked and drank during performances, 

“soaking in lazy contemplation,” and he 
was equally scornful of status-obsessed 
aristocratic “Philistines” (a favorite 
pejorative) who looked forward to 
intermissions more than the work being 
presented and who “only run after  
the reputations of the solo singers.”

Shaw was unforgiving of promoters and 
impresarios, whether in the opera house 
or the music hall. Of the enormous 
triennial Handel Festival, staged at the 
Crystal Palace, he wrote that “the aims of 
the Festival-givers necessarily are, firstly, 
commercial; secondly, phenomenal; and, 
lastly artistic.” Of a Christmas pantomime 
performance he remarked, “What struck 
me most was the extraordinary profusion 
of artistic talent wasted through mere 
poverty of purpose.” 

As for composers and artists, Shaw was 
by turns acerbic and enthusiastic. Most 

…he was an extraordinarily  
colorful and earthy writer whose 
irrepressible humor bubbles up  
in nearly every sentence.

SHAW:
MUSIC CRITIC, MUSIC LOVER

BERNARD
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English oratorios, unless written by the 
standard-bearers Handel and Mendels-
sohn, he found a blend of “solemnity 
and triviality…a combination of frivolity 
and sensuality with hypocrisy and the 
most oppressive dullness,” in which 

“some dreary doctor of music wreaks his 
counterpoint on a string of execrable 
balderdash with Mesopotamia or some 
other blessed word for a title.” Ouch. Of 
choruses not equal to the challenge of 
Bach’s B Minor Mass, he remarked on 

“the buzzing and wheezing and puffing 
and all sorts of uncouth sounds which 
ladies and gentlemen unknowingly  
bring forth.”

When it came to praise, Shaw was lavish. 
Mozart’s symphonies and concertos are 

“far more beautiful and interesting than 
any of their kind produced since, by 
Beethoven or anyone else.” Beethoven, 
for his part, “melted his hearers into 
complete sentimentality by the tender 
beauty of his music, and then suddenly 
turned on them and mocked them with 
derisive trumpet blasts for being such 
fools.” On Berlioz’ Damnation of Faust 
Shaw waxed poetic, citing its “exquisite 
threads of melody, wonderful in their 
tenuity and delicacy, and the surpass-
ingly strange and curious sounds and 
measures, ghostly in touch and quaint  
in tread, unearthly, unexpected, unac-
countable, and full of pictures and 
stories.” He had mixed feelings about 
Arthur Sullivan but allowed that when 
Sullivan “plunged into the banalities and 
trivialities of Savoy opera…he taught the 
public to understand orchestral fun…. 
[H]is instrumental jokes, which he never 
carried too far, were always in good taste; 
and his workmanship was unfailingly 
skillful and refined, even when the 

material was of the cheapest.” Shaw’s 
praise could at times seem like back-
handed compliments; a performance of 
Mendelssohn’s Elijah at Albert Hall was 

“one of remarkable excellence…there 
was no screaming from the sopranos, 
nor bawling from the tenors, nor 
growling from the basses.” 

Some of his most moving musical  
experiences happened far from London. 
Shaw often traveled to hear the orches-
tras and choruses of Leeds, Birmingham, 
Manchester, and other regional cities, 
where fashion and pretentiousness  
were much less in evidence than in the 
cultural capital. He attended a “magnifi-
cent performance” of Berlioz’ Fantastic 
Symphony by the Hallé Orchestra in 
Manchester. “At present no London 
band can touch this work at all, because 
no London band has learnt it thoroughly,” 
whereas “the Manchester band, knowing 
the work through and through, handles  
it with a freedom, intelligence, and spirit 
which bring out all its life and purpose.” 
In the tiny town of Penalt, across the 
border in Wales, he found a concert  

“not only refreshingly different from the 
ordinary London miscellaneous article, 
but much better.” He praised “naturally 
musical and artistic folk” and derived 

“greater pleasure than I often get from 
singers with far greater pretentions.” 

Throughout Shaw’s writing runs a  
thread of love for the common people. 
He much preferred the “shilling gallery” 
of Albert Hall to the high-priced stalls. 

“Music can be better nourished on 
shilling, sixpenny, and threepenny seats 

Shaw brought his keen intelligence, his 
love for music, his remarkable ear, his 
impeccable taste, his eminently readable 
prose, and his devilish wit to bear on 
every occasion. And in so doing he left 
us with a remarkable record of musical 
life in 19th-century England that rings 
with authenticity and relevance down 
through the decades.

Throughout Shaw’s writing  
runs a thread of love for the  
common people. 

…he left us with a remarkable 
record of musical life in  
19th-century England…

than on the St. James’s Hall scale,” he 
said. For him, a simple performance 
with understanding and passion was 
worth infinitely more than lavishly 
mounted, perfunctory productions. 

From the humblest of village pageants  
to the most splendid London concerts 
and operas that money could buy,  

George W. Emlen 2014



Come Deck Jordan Hall with the Boston Gay Men’s Chorus this holiday season.

Traditional favorites Deck the Hall, Ding 
Dong Merrily on High, The First Noel 
and more are combined with fun new 
classics like Sparklejollytwinklejingley 
to make this the most wonderful time 
of the year. Don’t miss Boston’s other 
holiday tradition.

“The BGMC concert puts the Merry  
into my Christmas!”

• Sunday  Dec. 14, 2014 at 3pm
• Friday  Dec. 19, 2014 at 8pm
• Saturday  Dec. 20, 2014 at 8pm
• Sunday  Dec. 21, 2014 at 8pm

Performances at New England 
Conservatory’s Jordan Hall

Tickets from $20 (before fees)
www.bgmc.org

Special event: 
nov. 15 • 3pm & 8pm 

Capturing MusiC:  
Writing & Singing MuSic 

in the Middle AgeS

Oct. 18 • 8 pm
A MASS for St. AuguStine 
of cAnterbury

Dec. 18 & 19 • 8 pm
Dec. 20 • 2:30 pm
chriStMAS in 15th-Century 
fr Ance & burgundy  

Feb. 21 • 8 pm
ockegheM, binchoiS & du fAy 

Mar. 21 • 8 pm
ockegheM, buSnoyS, 
regiS, cAron & fAugueS

2014-15 SubScriptiOn SerieS

Scott Metcalfe Music Director

All Concerts & Events at:
 first church in cambridge, 

congregational, 11 garden St.

(617) 960-7956
www.blueheronchoir.org

4039



Pre-Theater Menu   $35 · 3 course · served daily from 5-6pm
16 garden street   cambridge, ma   nubarcambridge.com

wishing you  
a joyful  

holiday season

Distinctly Di�erent
International. Individual. Inspirational.

Academically rigorous and 
internationally focused.

Featuring the
International Baccalaureate

Diploma Programme

Your child’s future is global. At the 
British International School of Boston, 

their education will be, too.

Join us at an Open House
Wednesday, January 28

9:30-11 a.m.

617.522.2261 admissionsbsb@wclschools.org bisboston.org
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FOUNDATION &  
CORPORATE SUPPORT
$25,000 and up 
WBZ NewsRadio 1030 
Timothy G. Taylor Trust

$10,000 to $24,999 
Google 
Massachusetts Cultural Council 
Claire & Jack Nath Charitable   
  Foundation 
Titan360 
WBZ/myTV38

$5,000 to $9,999 
Boston.com 
Clark Charitable Trust 
Grand Circle Travel 
The Seth Sprague Educational and  
  Charitable Foundation

$1000 to $4,999 
Boston Metro 
Boston Parents' Paper 
Edmund and Betsy Cabot  
  Foundation 
Cahoots Design 
Cambridge Trust Company 
David D'Alessandro Family  
  Foundation 
Eaton Vance Management 
Gilmartin Family Charitable Trust 
WBUR-FM

$500 to $999 
Huntington Theatre Company 
Microsoft Corporation 
Rose Garden Inn 
Studio Eleven 
Watertown Cultural Council

Up to $499 
9 Tastes 
Actors' Shakespeare Project 
Amazon Smile 
Arts Emerson 
Blue Heron Renaissance Choir 
Boston Baroque 
Boston Early Music Festival 
Boston Gay Men's Chorus 
Boston Symphony Orchestra 
The Brattle Theatre 
Broadway in Boston 
Cambridge Innovation Center 
Carnegie Hall 
Central Square Theater 
Citi Performing Arts Center 
Craigie on Main 
Didriks 
Fire & Ice 
Flora Restaurant 
Follow the Honey 
Grafton Street Pub and Grill 
Handel and Haydn Society 
Harvard Museum of Natural History 
Harvest 
Hong Kong Restaurant 
Huntington Theatre Company 
Iggy's Bread of the World 
Irving House 
J. Lawton, Booksellers 
Lyric Stage Company 
Museum of Fine Arts 
Natural Awakenings Magazine 
New Repertory Theatre 
Parnassus Productions 
Solea Restaurant & Tapas Bar 
SpeakEasy Stage Company 
The Taylor Foundation 
Teza Technologies LLC 
Tory Row

Matching Gifts 
AT&T Foundation Matching Gifts 
Bank of America Charitable  
  Foundation 
Dell Giving 
Hewlett Packard Matching Gift  
  Program  
IBM Corporation Matching Grants  
  Program 
Liberty Mutual Group 
Loomis, Sayles & Company 
Thomson Reuters My Community  
  Program 
Vmware Foundation Matching Gift  
  Program

Revels Partners 
Harvard Square Business  
  Association 
Perkins School for the Blind

FRIENDS of REVELS    Continued on page 44
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SOLSTICE CIRCLE
Constellation  
$10,000 to $24,999 
Ken & Barbara Burnes 
Lenore Gessner Travis &  
  George Travis

Sun   
$5,000 to $9,999 
Anonymous 
Chris, Nancy & Weston Hughes 
Susan Grose Rioff

Star  
$2,500 to $4,999 
Clark & Susana Bernard 
Webb & Jeff Brown 
Cary & Nick Browse 
Edward L. Cipullo & Family 
Suzanne E. Clewley 
The Drazen Family 
Mr. & Mrs. Boyce Greer 
Mary McDonald &  
  James D. Supple, Jr. 
M. Katherine Metcalfe &  
  Langdon Wheeler
Nora & Norman Stevens 
Don & Susan Ware

Moon  
$1,500 to $2,499 
Anonymous 
Mr. & Mrs. Richard Goettle 
Phyllis Harrington 
Ruth & Jan Heespelink 
Tom & Deborah Kruskal 
Anne & Bill Low 
Richard & Joan Low 
Amelia McCarthy and Drew Carlson 
Shippen L. Page & Anne F. St. Goar 
Emilie D. Steele 
Sean Tuffy & Lorraine Dunbar 
Maggie Tyler & Lee Rubenstein

Solstice  
$1,000 to $1,499 
Anonymous (2) 
Brian Bassett & Sarah Wasserman 
Jeannie & Henry Becton 
Warren Brewer 
Lindsay & Charlie Coolidge 
Nat & Caty Coolidge 
Jean Fuller Farrington 
Mary Ella Feinleib 
Justin & Amanda Fisher 

Jerry Flannelly & Dorrie King 
Nancy Hicks & Joe Horowitz 
Estate of Charlotte I. Loeb 
Nilah M. MacDonald 
The Maycock/Sullivan Family
Beverly, Wayne & Noah Miller  
  and Heather Wieler 
Ted & Mary Gene Myer 
Rusty Park 
Jack & Penny Pearson 
Beth & David Pendery 
Flora Pirquet & Gary Beckmann 
Lauren Puglia & Paul Rosenstrach 
Stuart Schaffner in memory of  
  Ann Schaffner 
Bill & Sherry Seaver 
Luanne Selk & Jon Skillman 
Mary & Gerry Swope 
Anne & John Turtle 
Dr. Charles Williams & Family 
Emily Williams & Family

Revels heartily thanks its Friends at all levels. Your tax-deductible gift helps 
bring tradition to life. Friends donating at the Contributor level and above  
enjoy priority access to tickets for The Christmas Revels. Solstice Circle donors 
make a special investment in the future of Revels and enjoy VIP ticketing  
and additional benefits. 

To make a gift, visit Revels.org or call Kathleen Braslow at 617.972.8300 U29.
 
Listing represents gifts from November 25, 2013 through November 24, 2014. Please contact us if you see an error or omission.

PERFORMANCE SPONSORS  
DECEMBER 2014

Supporter  
$500 to $999 
Anonymous (3)
Dr. Bill & Leah Baskin
Chris & Lynne Beasley
Heather & Tom Blake
Butler's Hole Fund
Linc & Lois Cornell
Rebecca & Benjamin Cutting
Jim deVeer
Lee & Amy Ellsworth
Janette & George Emlen
Luise M. Erdmann
Arthur Ferguson & Nancy Hanssen
Newell Flather
Kathryn Goodfellow & Darren Beals
David & Harriet Griesinger
Roger & Gail Ide
Julia & Peter Johannsen
The Kelley Family of Westford
Frank Kirwin
Zoë Lawson
Gregory Maguire & Andy Newman
Mark Nowacki
Marsten & Lori Renn Parker
John & Sharon Pearson
Paul Perrotta
Pisula-Litoff Family
Pat Rabby
Laurie & Elysia Ridener
Garrett Rooney & Joanna  
  Schaffhausen
Mayhew Seavey & Victoria Thatcher
Steven Smith & Jinx Montano
Dr. & Mrs. C.W. von Rosenberg, Jr.
Renata von Tscharner

Patron  
$300 to $499 
Anonymous (1)
Patricia Badger
David & Kathleen Braslow
George & Judy Carmany
The Carson Family
David & Melissa Chin
Carol & Alex Collier
Mr. William Cronin
Carol March Emerson Cross
Bryce & Kathryn Denney
Margaret Fast
Fred Franklin & Kaaren Grimstad

Molly Gerry
Bonnie & Ross Hall
Rebecca Harvey
Yvette & Lawrence Hochberg
John & Hilary Hopkins
Simon & Amy Horsburgh
Jamie Jaffe & Steve Shuff
Mr. & Mrs. Edward C. Johnson III
Cindy Jones
Dan & Susan Kemp
Dona & Michael Kemp
Claire & Gordon Kennedy
Stephen D. Kennedy
Kettell Family
The Mercurio Family
Suzanne & Lucy Milauskas
Ellen G. Moot
Veronica & Clayton Morris
Alexander A. Notopoulos & Alexis J.  
  Anderson
Michael & Jill Owens
Louise Pascale
Sarah Peskin & Bill Kelley
Elise Rymer
Diane & Carl Soderland
Meryl L. Stowbridge
Patrick & Laura Swanson
The Torrey Family
Sue Turner & Family
Priscilla Hutt Williams
Michelle Williamson-Green

Sponsor  
$150 to $299 
Anonymous (6) 
Regan, Hindel & Horton 
Xander, Felix, & Natalie-Susan
Quincy & Zelia Abbot
Will Ames Family
The Bailey Family
Persis L Ballou Trust
The Barkalow Family 
Susan & Roswell Barnes
Tom & Susan Bates
Cynthia Bencal
Jessie Bennett
Luther Black & Christina Wright
Michael Blasik & Nancy Morrison
Jill Brody & Herb Emers
Dr. David C. Brown
Alice Burley
Patricia & Edward Bursk
Terri & Erik Butler

Callen/Petersen Famliy
Dr. & Mrs. Philip Carling
Jane & Christopher Carlson
Bob & Carol Cashion
Alan Casso
The Rev. Elizabeth & The Rev.  
  Brian Chace
Harvey B. Cohen
Carol A. Compton
Lolly MacMurray-Cooper &  
  David Cooper
Susan Cooper Cronyn
Barbara & Carl Corey
Leanne Cowley & Steven Galante
Ken Crater & Peg Ferraro
Joanna Winship Crawford
Joanne M. Creedon
Fred Davis & Jane Hilburt-Davis
Ed de Moel
Mark & Tricia Deck
Dennis & Betsy DeWitt
The Dickson Family
Mark & Nathaniel Dolny &  
  Amy Conklin
Janis Dyer
Chris Fazio
Ona Ferguson
Ann Fleck-Henderson
David & Bernice Gaynor
Robert Godley
Donald & Martha Greenhalgh
Debbie & Arthur Hall
Bill & Sue Hamilton
Christopher & Susan Harris
Henige-Milligan Family
John & Catherine Henn
The Higginbotham-Neurath Family
Todd & Pamela Hixon
Win & Margie Hodges
Rosemary & Hartley Hoskins 
Peter & Jane Howard
Mac & Priscilla Howland
Ruth Hunter
In memory of Nicholas
Margaret Jackson in Memory  
  of Susan M. Jackson
Martha & Jake Jacoby
James G. Kamitses
John & Susie Kane
Carol Kingston 
The Klimek Family 
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THE CHRISTMAS REVELS

DECEMBER 12, 2014 at 7:30PM
Susan Grose Rioff

DECEMBER 20, 2014 at 7:30PM
In Honor of Deven and  
Meera Nath

DECEMBER 21, 2014 at 5:30PM
In Memory of Timothy Taylor

DECEMBER 19, 2014 at 7:30PM
Clark Charitable Trust

DECEMBER 21, 2014  at 1PM 
Co-sponsored by:
Lenore Gessner Travis & George Travis 
and The Hughes Family



NOMAD 
1741 Massachusetts Ave. 
Cambridge, MA · 02140 

(near Porter Square) 
 

P: (617) 497 · 6677 

www.nomadcambridge.com

Available at:

Connecting our community note by note since 1976

 Give the gift of music this 
holiday season!

Private Lessons
Group Classes

Ensembles
Vacation Programs

 Gift certificates available 
for all classes and lessons.

25 Lowell Street | Cambridge, MA 02138
www.newschoolofmusic.org

SINGING EAGLE LODGE
A camp for girls ages 8–16

on Squam Lake
in the White Mountains

Hiking, land and water sports,
and the arts.

August 2015

For a brochure:
Linda Briggs, 821 Whitney Avenue
New Haven, Connecticut 06511

(203) 624-0820

www.singingeaglelodge.org

	
  M ak ing  th e  urb an par k lands  more  ac t i ve ,  a t tr ac t i ve ,  a nd ac ce s s ib le  for  a l l . 
 

w ww .t hec har le s . org 
 
 
 

*RiverSing started as a partnership between the Charles River Conservancy and Revels in 2004. 

“Another great season highlight and 
tradition is the celebration of the 
autumnal equinox at RiverSing.”* 
 

 ~ Renata von Tscharner 
	
  



Imagine the fun, traditions and  
community of a Revels production transported 

to a summer camp!

Revels In Dance & Song
A summer camp week for families and revelers of all ages

Presented by Revels, Inc, Revels North, and the  
Country Dance and Song Society

August 8-15, 2015 at Ogontz Camp, Lyman NH

Join us for a week at Ogontz, a lush 300 acre residential 
camp nestled in the White Mountains. Participate in tradi-

tional dance and music while working with a Revels team to 
create a production incorporating choral singing, morris and 

sword dancing, children’s programs, puppets, and mum-
mers’ plays. Plus swimming, canoeing, relaxation, and more! 

Families and adults with or without children, all welcome. 

Learn more and register at www.cdss.org/camp
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Knisely Family
Koerber Nunes Family
Kate Latimer & Todd Ireland
Diana Lees
Elizabeth A. Levin
Paul Levitt
Larry & Peggy Levy
Forbes & Jane Little
Gerald & Jeannie Lloyd
Anne O. Lowell
Gregory Luckman
Ned & Judy Lund
Alan & Carol Lyons
The Madden Family
Mark & Kathy Mahoney
Ann Mason
Sarah May
Sally Mayer
Mike & Mary McConnell
Louise & Sandy McGinnes
Kathleen McGirr & Keith Carlson
Douglas Miller & Marguerite  
  Paolino
Skye Morrison & Paul Kramer
Andy & Pat Moysenko
Shane & Megan Mullen
Perry & Susan Neubauer
H & T Neuwalder
Mary Lou O'Connor
Keith Ohmart & Helen Chen
The O'Keefe Family
Emily, Joseph, & Ron Pawelski &  
  Ellen Newlands
Catherine Peterson
The Pope Family
Dr. Joan Puglia
Paul & Lynne Rahmeier
Dan Reagan & Peggy Burchenal
Paul & Kathleen Regan
Alison Foote Reif
Gayle Rich
Julia & Stephen Roberts
The Rundell Family
Bridget & Jim Saltonstall
Murphy Sewall & Virginia Fulton
Bill Sketchley
Frank D. Skinner
Samantha Skove
Amy Smith & Chris Christiansen 
Melissa Smith
Karen R. Sollins
Adrienne St. John

The Stevenson Family
David Story
Dick & Cathie Sur
Danielle Swanson & Rowan  
  Swanson
Judith Tabron & Marshall Flax
The Tannehill Kenmore Family
Shellburne Thurber
Bill & Heli Tomford
Roberta Towner
Kenneth & Brenda Troup
The Tucker Family 
The Ulicny Family
Cindi & Peter Umans
Pam VanArsdale & Bob Dewey
Arthur Waltman & Carol Watson
Peter & Mary Ward
Mrs. Constance V.R. White
Grace M. Whouley
Collin Wild

Contributor 
$100 to $149
Anonymous (15)
Gwen & Family
Jane, Nan, Kate & Ian
Jim2, Jo, Ed, Ellen, Mary, Liz
Melissa & Tom
Roger, Linda, Charlie, & Gail
Ruby & Xiaodan
Jon Abbott & Shari Malyn
The Abbott/Beauregard/Clark  
  Family
Stacy Adams & Daniel Lovett
Leslie Aitken & Dutch Treat
Stephen & Marcia Anderson
Dave & Alexandra Andrews
Natalie Anosova
Archie H. Arpiarian
Jeffrey Del Papa & Susan Assmann
Eric & Barbara Baatz
Bernadette Baird
The Odd Balls
William F. Ballam & Robin A. Smith
Sara & Stonewall Ballard
Nancy Barlow
Susan & Jim Barrett
Bean/Lee
Roy & Shari Beane
Jim & Marcia Beardsley
Annette Beauregard
Peg & Liz Bedell

Priscilla B. Bellairs
Dr. & Mrs. Brian & Bunny Benton
Joan Beskenis & Alan Bing
Beyer Family
Mary Bilunas, Paul Travers
Mr. Norman Bitsoli
Cal & Elaine Blaser
Nancy Bond
Dana & Kathy Booth
Edwina Bosco
Sarah & Brian Boswell
Karen Bottar & Donald Buonagurio
The Bradley Family
Annie, Emma, & Rich Branch
Galen, Ian, & Kans Brew
Laura & Richard Brewer
Mary D. Bronski
Linda Brown
Bob & Gretchen Brown
Judith & Edward Buice
Tom Burger & Andreé Robert
Phil & Hilary Burling
Edith Burnham & Jerry Freedman
Margaret K. Burt
Marilyn Butler & Mark Mancevice
Byrnes Family
Wanda Cantlin
Walter & Bonnie Carter
The Caylor Family
C. Chapin & Deborah Cutler
William & Colleen Chave
Allan & Marcia Chertok
Ralph Child & Eliza Blanchard
Mark & Eileen Ciccone
Kristin Clouser & Margaret Marco
Alison A. Coady
Georgianna Collins & Neil Murray
Catherine P. Connolly
Barbara F. Coburn
Ms. Kathleen Corcoran
Mr. & Mrs. Christopher Cottle
John & Holly Cratsley
Carol & Mike Crawford
Harold S. Crowley, Jr.
Patricia Cryan
Stephanie & Louis D'Agnese
Mr. & Mrs. Ian de Buy Wenniger
Howard & Penny DeBisschop
Barbara deNeeve
Dorothy DeSimone & Joseph  
  Leghorn

FRIENDS of REVELS    Continued on page 50



Your next adventure 
awaits you in Tanzania.

The Serengeti.
Kilimanjaro.

800.235.0289www.ThomsonSafaris.comWatertown, MA & Tanzania

Our home. Your adventure.

||

dce.harvard.edu

HARVARD
ExtEnsion school
•	 Evening	and	online		

courses	in	the	fall,		
January,	and	spring	

•	 Distinguished	faculty	

•	 Competitive	tuition

Extending harvard’s excellence  
to students at every stage of learning.

summEr school
•	 Programs	for	high	school,		

college,	and	adult	students

•	 Courses	online,	on	campus,		
and	abroad

Division of continuing Education
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James & Patricia Dincecco
Leslie DiTrani & Phil Curtis
Mark & Leslie Randall Dooley
Karen & Peter Dorfman
Ralph & Jacqueline Dormitzer
Jan & John Douglas SRI Family  
  Fund
Alysa Doyle & Christopher Smith
The Draudt Family
The Drexler-Lopez Family
Philip & Margaret Drinker
Bob & Barbara Dumont
Terry Durkin & Geoff Grouten
Jane & Bob Eckert 
Margaret Eckert
Anne McCarthy-Egan & Tom Egan
Shannon Elliott & Matthew Zweig
The Fagan Family
Patricia J. Fanning
Robert & Nancy Farnum
Sally & Peter Farrow
Feeney-Morrison Family
Matt & Judy Fichtenbaum
Christopher & Diane Fisher
Jane Fisher & Tom Brosnahan
Katherine & Richard Floyd
Virginia & William Foote
Christy Foote-Smith & Robert Stupp
The Forgaard Family
Fred & Graceann Foulkes
Jo Frances & John Meyer
Helen & John Francini
Eula & Glenn Fresch
Bernard Fuller
Cynthia Ganung & Roland Stern
Betsy & Jeff Garland
Alfred Gasper
Bev & Dick Gauthier
The Gaylord Family
Judy & John Giger
Helen Glikman & Dan Bartley
David & Barbara Gold
Ruth Goldenberg & Jim Fraser
Jeffrey & Bea Goldstein
Golonka/White
Brittany, Kelsey & Jane Gould
Paula Goulden
Tom & Susan Goux
The Govone-Viens Family
Al J. Gowan & Susan Hunziker
Elizabeth Grady & Duncan Spelman

The Grant Family
In Memory of Jane D. Greenspan
Judy Gregg in memory of her     
  husband, Kit Gregg
Lindsay & Garth Greimann
Jeanne & Griff Griffin
Robert & Virginia Guaraldi
The Gulley Family
Kathy Hagelston & Richard  
  Limbursky
Alex Hall
Wayne & Judy Hall
Becky & David Hamlin
Ted & Nancy Hammett
Charles Hay & Joanne Crerand
Lorli Hardigg, Jamey & Rob Pope
Ted & Marie Haringa
Karen & Terry Harris
Lisa & Ross Harris
Michael & Ruth W. Harris 
Ron & Judi Harris
Gay & Dick Harter
Sibyl Harwood
Emily & Tom Haslett
Katherine Hay
E. Tessa Hedley-White
Zachary Hemp, William Hemp,  
  Lisa Clarey
Molly R. Heverling
The Hickey Family
Rev. Louise Higginbotham & C. W.  
  Higginbotham
Carol Hill
David, Beth, Sarah & Timothy Hirzel
Jean Holmblad
The Hunt Family
Joyce & Elliot Isen
Howell Jackson & Elizabeth Foote
Martha Jacovides
Deborah Jameson & John Winkler
Tom & Alison Jaskiewicz
Peter & Marion Johannsen
Martha Kaiser, Karl & Kat Reidl
Richard Kane
Harriet A. Karkut
The Kaska Family
Christopher & Lee Kauders
Maureen & Tony Keaty
Thomas Keller & Diane Nordin
Nicole & Kevin Kelly
Drs. John & Virginia Kelty
Joan Kennedy

Louis & Susan Kern
Roberta Keydel
Gerard Kiley
Becky & Brian King
Phillip & Penelope Kleespies
Scott Kloter & Barbra Rosenberg
Dave Knowles & Cheryl Roddy
The Kraft Family
Elliot Kronstein & May Baldwin
Nancy Kuziemski
Susan Lapointe
The LaPrise Family
Mr. & Mrs. Michael M. Lawson
The Leahy Family
The LeBaron Family
Art & Charlotte Leibold
Mary Lejeune
Anita & Ron Lestan
Gary Lever & Ginger Hobbs Lever
Persis Levy
Albert Lew & Anita Colasante
Patricia & Edward Lewis
Anne Licciardello
Robert & Helene Lofgren
Meg Loring
Beth Lowd
Rodney Lowe & Sally Russell
Beth Luckenbach
The Lunetta/Duffield Family
David & Mary MacKay
Winnie & Bill Mackey
Lucia Todd MacMahon
Linda L. Madden
Polly Malcolm
Susan E. Mango & Alex Schier
Frank & Martha Manley
Sarah Byrne-Martelli & Peter  
  F. Martelli
Laurel & David Martin
Linda M. Martin
Jane Mason
Anne Matthews
Donna McCarthy & Ted Wrobel
Kevin McCormick & Jane McKeon
Dr. Daniel J. McCullough & Ms.  
  Kimberly Trudel
The McIlhenny Family
S. D. McIntosh
Robert & Susan Mennel
Barbara Merrifield
Amey Moot

FRIENDS of REVELS    Continued on page 52



Boston.com is proud
to be a sponsor of

The Christmas Revels.
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Celia & Robert Morris 
Patricia M Morris
Jean Mudge & Timothy Sullivan
Diane Muffitt & Linda Murdock
Elizabeth Munnell
Alice Murphy 
Amy Murphy
Michele Nathan
Donald Nelson
Hannah Neville
Margaret L. Newhouse, honoring  
  Elizabeth Locke, Walter Locke,  
  & Erica Drazen
Ann & Jay Olmsted
Tom & Lisa Ouellette
The Pallin Family 
Alice Parker
Dick Paulsen & Gwen Mitchell
Frank & Marie Pereto
Richard & Loretta Pharo
Wendy & John Phillips
Chris Piaggi & AnnMarie  
  Zimmermann
Piermarini Family
Pilch/Craren Family
Jeanne & Richard Pounder
Arnold & Gretchen Pritchard
Ellie Prosser & Rich Armstrong
Alden & Erica Raine
Jim & Barbara Ramsey
Patricia Randall
Penelope D. Randolph
Nancy B. Rawson
Julia Reade & Rob Duncan
William & Katharine Reardon
Martha & Abram Recht
Dave & Susie Reed
Reidy Family
Bert & Dori Reuss
Dianne Rice
The Rice Family
Chris, Seth & Ben Ripman
Kevin & Kendra Ritchie
Doug, Dana, Melissa, Alaina,  
  Cameron Robie
Rev. Nancy Rockwell
John & Pat Rodgers
Suzanne Rodrigues & Yvonne   
  Velazquez
Sherry & Will Rogers

The Ronga Family
The Rota Family
Susan & Geoffrey Rowley
Kathryn Roy & Dennis Shedd
Jonathan & Kristin Rubin
The Saalfield Family
Mr. William C. Sano
Annette Sassi & Brian Wilson
Saunders Family
Chris Schaffner & Ann Sussman
Deb & Richard Schmidt
R. Schultz
Catherine Scott
Cynthia & Ken Scott
John Seay
Kristin & Roger Servison
Sandra Shapiro in memory of  
  Sarah Shapiro
Penelope C. Sharp
Merri Shaw & Bruce Carroll
Ransom & Carlotta Shaw
Tom & Nancy Shepherd
Sandra Sherwood
Dick & Liz Shiers
Richard & Charlotte Sidell
Hildred & Jack Simons
The Skorupa Family 
Andrew & Karin Smith
Bruce & Kathleen Smith 
David & Rosemary Smith
Karen Burgess Smith
Ros & Dan Smythe
Albert & Betty Solbjor
The Spence Family
Sheri St. Laurent
The Steinberg Family
John Stilgoe
Nancy E. Stillman
Mr. James Stoddard
Liz & Dave Strauss
Caroline & Alan Strout
The Sutcliffe Family
Emily & Michael Sugar
Eve Sullivan
Virginia Sullivan
Betty & Bob Sweet
Tricia Swift
Sheila E. Sylvan
Karen Reed Szulewski
David Tait
Tanner Berlin Family

Betsy Taylor
Nancy Tobias & Emilie Kaden
Jim & Kathy Todd
Christina Tree & Bill Davis
Edith & Jim Tresner
Kathleen Trumbull Family
The Tucker Family
Connie & Marty Tulloch
Mrs. William L. Udall
Lindsa Vallee
Kate & Peter Van Demark
Lisa & Howard Van Vleck
Anastasia Vassos & Gary Koeppel
Terry Vazquez, Public Insurance  
  Adjuster
The Wakefield Family
Elizabeth Wallace & PT Mandel
Mr. Bruce Watson
Weden Family
Bernard E. Weichsel
Catherine L. Weisbrod
Emilie S. Welles
Christine & Rick Wellman 
Lisa Werner & Arthur Eddy
Marie-Noel Westgate
Meg & Jim Weston
Bailey & Phil Whitbeck
Regina Wiedenski
Wayne Welke & Reeva Meyer
Barbara & Michael Wolf
Margaret Minor Wood
John Wroclawski
Janet O. Yardley
Christine & Frederick Yohn

FRINGE Circle 
For Revelers 35 and under
Anonymous (2)
Michelle Denault & Mark Palmer
Greg Honan
Kathryn Lannin
Darius AGD Pool
Chelsea Rose Funk Shenker
Alli Sheridan
Gillian Stewart

FRIENDS of REVELS    
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SPECIAL THANKS 
The staff and Board of Revels wish to give special thanks to the following:

➳ Bruce Randall and Dave Townsend for help with West Gallery carols

➳ David Jones for research into music hall songs

➳ Susan Rioff for housing our guest artists

➳ Nilah MacDonald and Clark Topper for funding our annual holiday ornament

➳ Ron Wallace for assistance in creating projection images

➳ Callie Floor and California Revels for the use of their Marshfield mummers costumes

➳ Katy Burns and Mari Young for organizing the cast t-shirts

➳ Tasha Vogt, Tom Arena, and Chris Ripman for their help with props

➳ Carol Lasky and Anya Vedmid at Cahoots Design for their integral role in our marketing and publications

➳   DigiNovations: Michael Kolowich, Shawn Whitaker, and Chris Mackos for videography

➳ Richard Hudson, music contractor

➳ Roger Ide for his photography

➳ ArtsBoston for their marketing assistance

➳ Tina Bowen, Tina Smith, and the staff of Harvard Box Office and Sanders Theatre

➳  The families and loved ones of our staff, cast, and crew for their patience and support through our production cycle

➳ Nora and Norman Stevens, for special funding to support our panto costumes and sets

Bo�on Early Music Fe�ival
Paul O’Dette & Stephen Stubbs, Artistic Directors

London Haydn Quartet | Eric Hoeprich, basset clarinet
January 18, 2014  |  First Church in Cambridge, Congregational

Sequentia | Benjamin Bagby, director
February 1, 2014  |  St. Paul Church, Cambridge

Kristian Bezuidenhout, fortepiano
February 21, 2014  |  NEC’s Jordan Hall, Boston

Stile Antico
March 7, 2014  |  St. Paul Church, Cambridge

BEMF Chamber & Vocal Ensembles
Johann Sebastiani’s St. Matthew Passion (1672) 
April 18, 2014  |  NEC’s Jordan Hall, Boston
Paul O’Dette & Stephen Stubbs, directors

London
January 1

Sequen
February

Kristian
February

Stile An
March 7, 

BEMF C
Johann S
April 18, 
Paul O’D

2013-2014
UPCOMING
CONCERTS

Order today!
617-661-1812
WWW.BEMF.ORG



ENJOY MUSIC FROM THIS YEAR’S CHRISTMAS REVELS  
LONG AFTER THE HOLIDAYS ARE OVER 
Revels’ latest CD celebrates the season with stirring  
processionals, stunning Spanish carols, gorgeous  
lullabies, and Galician dance tunes. Performers include  
the Revels Chorus of adults and children, soloist  
Salomé Sandoval and the Pilgrim Band (including  
Christa Patton on gaita), and the Cambridge  
Symphonic Brass Ensemble.

Available in the lobby.

Hear samples and purchase online at Revels.org, where  
you’ll find Revels’ extensive catalog of CDs, songbooks, 
greeting cards, and educational products.

DIRECTED BY GEORGE EMLEN

󠅅
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Revels’ latest CD features Victorian 
anthems, holiday carols, dance tunes, 
and music hall songs, all featured in 
this year’s holiday production. A cadre 
of soloists including David Coffin, Sarah 
deLima and Billy Meleady are joined 
here by The Revels Chorus of adults 
and children, The Parlour Orchestra,  
and Cambridge Symphonic Brass  
Ensemble. Buy the CD and enjoy  

GIVE THE GIFT of REVELS MUSIC!
music from this year’s  
Christmas Revels  
long after the holi- 
days are over.

Available in the lobby.

Hear samples and purchase online  
at Revels.org, where you’ll find Revels’ 
extensive catalog of CDs, songbooks, 
greeting cards, and educational products.

The Road to Compostela The Jackfish and more 

songs for singing  
children

Strike the Harp
Homeward Bound

PLEASE JOIN US FOR MORE SINGING AND FUN AT THESE UPCOMING EVENTS—ON LAND AND BY SEA! 3

SPRING SING 
A Family Celebration of  
the Vernal Equinox
Celebrate the arrival of spring  
at one of our most popular family  
events. Enjoy an afternoon of  
communal singing, a fabulous folk  
band, delicious refreshments, and  
a visit from that ancient harbinger  
of spring, the Padstow ‘Obby ‘Oss!   
Wave goodbye to winter at Revels  
Spring Sing!
Grace Vision Church, Watertown
SATURDAY, MARCH 21, 3:00–5:00 PM 

WINTER PUB SING
TBA

SPRING PUB SING 
Doyle’s Café, Jamaica Plain
WEDNESDAY, MAY 20, 6:00–9:00 PM

TWELFTH NIGHT 
Help us put Christmas to bed! 
Grace Vision Church, Watertown
SATURDAY, JANUARY 10, 1:00 PM AND 4:00 PM  

CELEBRATION OF SPRING 
Free! 
Perkins School for the Blind, Watertown
THURSDAY, MAY 28, 7:30–8:30 PM 

BOSTON HARBOR CRUISE & SINGS 
Departs from Rowes Wharf
JULY & AUGUST, DATES TBA, 7:00–9:00 PM 

REVELS 
THROUGHOUT  
THE YEAR
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SING  WITH REVELS 
AGES 8 AND UP

Enjoy singing and creating music  
with friends.

THURSDAYS, 4:00–5:30PM 

MORRIS DANCING  
AGES 8–12

This traditional dance form promises 
lots of movement, action, and fun. 
Contact us for waiting list info for our 
teen longsword and rapper teams.

WEDNESDAYS, 4:00–5:15PM 

NEW!

SUMMER WORKSHOP  
AGES 7–15

All new! Our two-week music, dance, 
and theater program gives kids an 
opportunity to learn and perform 
traditional pantos, music hall,  
vaudeville, and beyond.

MONDAY–FRIDAY, 9AM–3PM

BRING DAVID COFFIN’S  
ENRICHMENT PROGRAMS to  
YOUR LOCAL SCHOOL
David Coffin offers two creative  
and captivating programs for  
elementary schools: Music from  
the King's Court and Life at Sea:  
A Voyage in Song. Children are  
captivated by David's enthusiasm  
and depth of knowledge. Joining  
in with their own voices and 
imaginations, they’re astonished  
to discover how much they’ve 
learned and how much fun it  
is to share in the adventure. 

Now booking for winter, spring,  
and fall 2015. Learn more at  
Revels.org/david_coffin 
 
Want to learn how you can bring  
David’s arts programs to your  
local school? Contact us at  
ewilliams@revels.org. 

BE A  
REVELS  
KID! New sessions start in late January.

For information and registration, please visit Revels.org/education  
or call 617.972.8300 � 26

 PROGRAMS FOR 2015



The Children’s Book Shop

237 Washington Street
Brookline, MA 02445

(617) 734-7323

www.thechildrensbookshop.net

Folk Song Society of  
Greater Boston 

www.fssgb.org * info@fssgb.org 

FSSGB sponsors singing 
parties, concerts, a  
calendar of local folk music 
events, an annual Fall  
Getaway Weekend, an ex-
tensive library of music 
resources, and so much 
more.  Please join us! 

“55 Years of Great Folk”! 
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WALDORF SCHOOL
of Lexington
Preschool to Grade 8

Integrating challenging academics—
the humanities, sciences, and  

two foreign languages—with art, 
choral and instrumental music,  

and physical education

Developing passionate learners

www.thewaldorfschool.org

Join us at an Information Session
www.thewaldorfschool.org/info

181 Wells Avenue, Suite 301
Newton, Massachusetts 02459-3219
Telephone (617) 965-5700
Direct (617)928-9412
Fax (617) 527-0929
dhentoff@khp-cpa.com

David A. Hentoff, CPA
partner



When it’s urgent but not an emergency, 
you can count on our urgent care facility in 
Woburn. We provide prompt care at a low 
cost for injuries and conditions including:

• Respiratory infections (cold, flu, coughs, etc.)
• Sore throat and earache
• Sprains and minor broken bones
• Cuts, lacerations and minor burns
• Urinary tract infections
• Skin rash and poison ivy
• Minor eye injuries, infections or irritations

WinchesterHospital.org/UrgentCare

Urgent Care Woburn
7 Alfred Street • Baldwin Park II

781.756.7800

For urgent 
care, we’re 
right here.

Some conditions should be treated at the Emergency Department. They include 
chest pain; difficulty breathing; severe headaches, severe allergies or severe 
bleeding; and neurological symptoms that might indicate a stroke.

Hours: Noon to 8 p.m. seven days a week, 365 days a year

6463
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“Poetry is our final human language and resource.  

The Grolier is where poetry still lives, still talks,  

still makes the only sense that ever matters.” 

- Robert Creeley

“The Grolier Poetry Book Shop is the greatest 

poetry place in the universe. If we love poetry, the 

Grolier is our temple, agora, cottage, mansion, 

coliseum, and estate. Support it! Support it!”

- Donald Hall



6867

   Christ Church Cambridge 
   The Episcopal Church in Harvard Square 

Invites You To Celebrate Christmas With Us 

Christmas Eve • Wednesday • December 24 

5:00 p.m. Join us for a family 
friendly service including  
children’s Christmas pageant & 
Holy Eucharist Rite II with the 
Christ Church Youth Choir. 

11:00 p.m. Join us for our  
joyous Festival Eucharist Rite 
II featuring music of the  
season with the Christ Church 
Adult Choir. 

Christmas Day • Thursday • December 25 
10:00 a.m. Join us for a quieter celebration of Holy  

Eucharist Rite II with seasonal hymns, lessons and sermon. 

Come celebrate the mystery of the incarnation  
and the warmth of community 

Two blocks from the Harvard T Stop • Across Garden Street from Cambridge Common 
Zero Garden Street • Cambridge, MA  02138 

617-876-0200 • www.cccambridge.org 

 



Cambridge Friends School
5 Cadbury Road, Cambridge, MA 02140

www.cfsmass.org n 617.354.3880

accepting 
applications
cfsadmission@cfsmass.org

 It’s all in one place: 
Engaging project-based 
learning, specialists in visual 
and performing arts, and a 
mission and curriculum that 
support your values.

 
 

M I D D L E T O N 

& 

C O M P A N Y,  I N C. 
 

Proud supporters of 

Revels, Inc.

Investment Counseling for Individuals,

Families, Endowments and Foundations

600 Atlantic Avenue

18th Floor

Boston, MA 02210-2211

617-357-5101

w w w. m i d d l e t o n c o . c o m
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Sanders Theatre is managed by  
Memorial Hall/Lowell Hall Complex  
at Harvard University.

45 Quincy Street, Room 027 
Cambridge, MA 02138

ph. 617.496.4595, f. 617.495.2420 
memhall@fas.harvard.edu

For history of the building, visit   
fas.harvard.edu/memhall

Restrooms are located on the lower level.

Latecomers will be seated at the 
discretion of management.

Photography & Recording of any kind 
are not permitted in Sanders Theatre. 
Equipment may be confiscated.

Lost & Found Call 617.496.4595 or  
visit Memorial Hall 027. Harvard 
University is not responsible for lost  
or stolen property.

Parking There is no parking at Sanders 
Theatre. Free parking for most events is 
available at Broadway Garage, corner of 
Broadway and Felton Street, from one 
hour pre-performance to one hour post. 
Parking for some student events will be 
at 52 Oxford Street Garage.

Access for Patrons with Disabilities 
Accessible seating can be arranged 
through the Box Office. 

Sanders Theatre is equipped with 
Assistive Listening Devices, available 
30 minutes prior to events.

Accessible parking for events The 
Broadway Garage is fully accessible  
and there are curb cuts at all crosswalks 
between the Garage and the Sanders 
Theatre. If necessary, a limited number 
of accessible parking spaces may be 
available in nearby location by advance 
arrangement. It is extremely difficult to 
honor requests received less than  

five business days prior to an event.  
Please plan ahead.

To arrange for an Accessible Parking 
Space in a nearby parking lot, contact 
University Disability Services at  
617.495.1859, Mon–Fri 9am–5pm or 
email at disabilityservices@harvard.edu.

The Harvard Box Office 
Advance Sales: Harvard Square, 
1350 Massachusetts Avenue,  
ph. 617.496.2222, tty 617.495.1642

Calendar of events, online sales and 
current hours: boxoffice.harvard.edu

Pre-Performance Sales: Sanders Theatre

On performance days: Opens at noon  
for matinees and 5pm for evening  
performances. Closes 30 minutes  
after curtain.
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SANDERS THEATRE EXIT PLAN
For your safety, please note the location of the nearest 

emergency exit.

SANDERS THEATRE INFORMATION


