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Welcome to Revels and a happy,
joyful, hopeful holiday to you! We
are grateful to you for being here.

When Jack Langstaff imagined Revels in the 1950s, he
envisioned a celebration of traditions, of family, friends,
and good will. The original Revels were extensions of his
childhood family Christmas party around the piano,
singing carols (whether one could sing or not) and
sharing stories and dance. Each December, this vision
comes alive on stages throughout the country, united by
Susan Cooper’s pitch-perfect poem The Shortest Day:

So the Shortest Day came and the year died,
And everywhere down the centuries of the snow-white world
Came people singing, dancing, To drive the dark away.

The idea of bringing people together to sing, to share their stories, and to
celebrate both the passage of a year and seasonal traditions is not unique
to Revels, but our secret sauce is the audience participation that brings
these traditions to life. Jack Langstaff once said “There is nothing more
powerful than people singing together.” This is true whether you're in our
audience this year, singing sea shanties on TikTok (check out our David
Coffin @chanteyman), finding a harmony at a rousing Pub Sing, or singing
Born to Run at a Bruce Springsteen concert. (Please purchase a raffle ticket
to support Revels and have an opportunity to win tickets to his Boston
show! Revels needs your support more than ever.)

During these times of disconnection, taking time to “power off," to enjoy
live theater and music, and to sing together is what this celebration of
the shortest day and this Revels performance is all about. Welcome Yule!

Dranc

Diane Kennedy
Interim Executive Director



Welcome to the 52nd annual
Revels in Sanders Theatre!

Revels has always been “Christmas - In
Celebration of the Winter Solstice.” Jack
Langstaff's concept was to celebrate and
emphasize the secular, cultural aspects of
Christmas along with anyone who could
enthusiastically shout out the message,
“Welcome Yule!” Over the years that exclamation
has defined our mission.

Along with every other performing arts organization we have responded to
the challenge of examining our approach to furthering diversity, equity, and
inclusion. This year's show, set on Ellis Island, digs into Irish, Mexican, and
Eastern European culture and includes significant Jewish material. Cultural
differences and similarities inform the dialogue. While our menu includes all
the familiar ingredients of a Christmas Revels, we are switching titles to
emphasize the solstice aspect of our Midwinter Revels and digging deeper
to find the roots that tie our cultures together.

Our Revels this year is set in 1924 on Ellis Island, the port of entry to the
New World for many immigrants. It is Christmas Eve, and changes in the
immigration laws have slowed the entry process. The resulting delays mean
that a number of families from Ireland, Russia, and Germany must spend
some extended time together. The Irish and Old World Jewish families have
many differences, but through the curiosity of their children and the insights
of the Mexican doctors and nurses who are charged with their care, they
find ways to celebrate their rite of passage through music, song, and story.

These hard times of social reckoning, pandemic, and war, have taken a
heavy toll on all of us. We invite you to join us at the darkest time of the year
in some Revels alchemy. With music and song that leaps across borders,
and stories animated by creative imagery, song, and puppetry, you will be
participants in the magic that transforms the darkest of times into
something akin to joy. Take joy!

ad

Paddy Swanson
Artistic Director
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With Joyous Gratitude to
our REVELS Performance

DECEMBER 15 AT 7:30 PM

In honor of our Volunteer Revelers.
We couldn't do it without you. You
make us SING!

DECEMBER 17 AT 7:30 PM
Michael Kolowich and Kirstin Lynde

DECEMBER 18 AT 1:00 PM

The Rioff Famliy in honor of Brian
O’Donovan and all he has done to
bring music to so many.

DECEMBER 18 AT 1:00 PM
Don and Susan Ware

DECEMBER 18 AT 1:00 PM

In Memory of Arline Ripley
Greenleaf’s love of the Revels
community and joyous family
gatherings.

DECEMBER 18 AT 1:00 PM
Shippen Page & Anne St. Goar

DECEMBER 18 AT 5:30 PM

We miss you dearly. Alyssa, Arthur
Miles, Barrett, Dora, Isabel, James,
Josh, Lillian, Nadja, Pearce, and Val in
loving memory of Judy Barrett Litoff

DECEMBER 21 AT 7:30 PM

In Memory of Timothy G. Taylor

George Travis & Family In Loving
Memory of Lenore G. Travis

Brian and Cerredwyn Horrigan

ponsors

DECEMBER 23 AT 3:00 PM
The C.A. Coolidge Family

DECEMBER 26 AT 1:00 PM

The Jackson & O'Brien Family in
Recognition of the Remarkable Staff
and Volunteers of Revels Past,
Present and Future!

DECEMBER 26 AT 5:30 PM
The Soules Family

DECEMBER 27 AT 1:00 PM

Timothy A. Taylor, Managing Trustee,
Clark Charitable Trust

DECEMBER 28 AT 1:00 PM

In honor of the Backstage Revelers
and all who helped us put on our
production.

THE STEVENS FAMILY
IN MEMORY OF NORMAN STEVENS

Special Funding for the Puppets
created by Sara Peattie



A Jewish Reveler

The first words | ever sang as a Revels
chorus member were “Hark, the herald
angels sing glory to the newborn King.”

I'm Jewish, but my only problem with that line was learning
the alto part, because I'd sung the melody so often growing
up. The meaning and sentiment, although antithetical to
Judaism, caused me no tsuris (Yiddish for problem or
aggravation). Revels is about customs and folk traditions,
not religious beliefs. Caroling is a New England tradition and
so in my small New England town, | grew up caroling. The
camaraderie of chilly trekking, the doorway offers of hot
cocoa, the wonder-filled faces of children and the gratitude of elders—these were
some of the most inclusive and community-affirming moments of my childhood.

That is a privilege my grandparents never had. The past, even the recent past, is
complicated for our people. It's never been a simple matter to separate race from
religion from tradition. My blond, blue-eyed grandfather, born and raised in Berlin,
was an atheist who collected German (not Yiddish) folksongs. But because he was
born Jewish, he was forced to seek refuge from the Holocaust in several countries
before immigrating to America — where his daughter co-founded a chavurah (a
gathering of observant Jews) and also put up Christmas trees. Grandpa rolled his
eyes about chavurah and tree alike, while quietly kvelling (rejoicing) that his daughter
could safely have both.

Grandpa would have loved the Revels. | bet he'd have been a donor or volunteered
backstage. His American experience was that we're delighted with our ancestral
stories, yet not defined by them.

He also would have been particular about how those stories are remembered and
told. So when Paddy invited me to help shape the Jewish elements of this year's
script, | felt Grandpa'’s spirit hovering near me, counseling vigilance. This prompted a
lively conversation with a rabbi friend about the Golem, as well as a thoughtful
exchange of emails between Paddy and myself as we navigated the nuances of race
vs. religion vs. tradition. | hope you'll find that — as with every Revels story — we've
found an engaging, moving way to share the past with you without suggesting we
return to it. As you read this, I'm backstage with my fellow choristers, and we're all
just as eager to sing Shalom Chaverim as Stille Nacht with you. It's complicated, but
America is a marvel that way.

Nicole Galland is an historical novelist and occasional dramaturg, who has
been singing with Revels since 2014.



The Great American
Cooking Show

The concept of the “United States” was imagined by
some as a metaphorical cooking pot into which the
world's cultures could be tossed and cooked down
into a uniquely blended American recipe — a new
culture for the New World. The reality has turned out to be more complicated. The
cooking part ran out of gas and the result thus far is more of a salad dish with distinct
flavors and textures and with some flavors strong enough to overwhelm the others.
The combination of different cultures reached a peak in the period between the two
great global wars. In the aftermath of World War One, there was a great movement of
populations in Europe with many displaced families and individuals focusing their
hope for a better life on the Lady raising the torch of Liberty in New York harbor.
Thousands were drawn by that light and for many the great hall at Ellis Island was
their first experience of the New World.

In 1924 the USA put a brake on the surge of immigration by passing a law capping the
annual totals at two percent of the total number of people of each nationality. Asians
were totally excluded. The two major groups being processed were Irish and Eastern
European — the Irish, depressed by the legacy of successive failures of the potato
harvest and the collapse of agriculture as a means of survival, and the Russian,
Ukrainian, and German Jews stricken by the ravages of war. Religions and cultures
were crowded together in the dormitories and dining rooms along with the individuals
that were routinely concentrated on one small island. Historically there was another
wave of immigrants in the 1920s who came to New York from Mexico, mostly wealthy
families from the Yucatan regrouping after the civil war. In our imagining for this show,
there are medical professionals among that group who have been recruited to Ellis
Island to help in the processing.

What happens when strangers with different beliefs are thrust together in a foreign
country at Christmastime? How deep does one have to dig to find a level where
human values can be shared? Can music transcend politics? In the journey from
history to the stage we found performers and tradition bearers who could bring the
threads of their personal histories to the table, and then we collected music and
stories embedded with the personal details that bring the past to life. Rosalba and
Ricardo brought Mexico with songs and dances, Glenn brought Klezmer, Stephanie
brought Yiddish, Keith brought jigs and reels, and as an Irish citizen who goes by the
name of Paddy, | brought my Grandmother’s genes. Our salad was turning out to be
pretty spicy!

“May you live in interesting times!” is the apocryphal curse that could describe our
current experience of pandemic, war, climate change, and social and economic
upheaval. It is useful sometimes to gain a historical perspective. Casting a long
shadow over the 1920s, the war to end all wars stood like a grim bookend; our
predecessors still found light in the darkness and the powerful energy of renewal in
their heritage. May we be inheritors of their remarkable resilience! Welcome Yule!
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Program

Part One

Overture
Composed in 2022 by Elijah Botkin

The Famine Song
Traditional

The Revels Chorus
Jamie Jaffe

Samantha Fleishman
Katherine Moore Casella

Written by A.P. Graves and published in 1897
in Graves' Irish Folk Songs, this lament
references the hardships of the potato
famines of the mid-1800s.

Kaddish
By Maurice Ravel and Elijah Botkin

The Revels Chorus
Haris Papamichael

The Kaddish is a traditional Jewish hymn
praising God recited during most prayer
services. Importantly, the Kaddish is
traditionally not recited alone, but alongside
other worshippers. This composition
combines excerpts from Ravel's Kaddish, as
well as a newly composed Oseh Shalom
chorus by Elijah Botkin.

Children’s Skipping Songs
The Ellis Island Children

THERE'S A BIG SHIP SAILING
Traditional

Our artistic director Paddy Swanson
remembers singing this as a child in
Manchester, England. As ships glided
along the Manchester Ship Canal they
gave the illusion of sailing down the
“alleys” behind the row houses at
Salford docks.

DOWDELDY DOW

Traditional

An example of “mouth music” used when
an instrument is not readily available to
accompany a dance, or as here, a
skipping game.

MARY THE MONEY

Traditional

A nonsense song learned from Liam
Clancy from Carrick-on-Suir, County
Tipperary. It is the first part of the tune
“St. Patrick’s Day."



Angels We Have Heard on High

Traditional
arr. Elijah Botkin

David Coffin

The Revels Chorus

Samantha Fleishman, Steven Knott,
Heather Koerber Nunes, Ned Cheesman
The Liberty band

This Christmas carol is sung to the traditional
hymn tune “Gloria,” which comes from a
traditional French song of unknown origin
titled “Les Anges dans nos campagnes.” The
English lyrics were paraphrased by James
Chadwick in the mid 1800s. We invite you to
sing along!

All Sing!
WV

Khanike Oy Khanike n31n 'IX N3N

Traditional
arr. Elijah Botkin

Stephanie Clayman and Ewan Swanson
The Ellis Island Children

This playful children’s tune speaks of various
Chanukah celebrations including playing with
dreidels (a 4-sided spinning top), eating
latkes, lighting candles, and joining together
to make music.
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Oyfn Pripetshik Hob Ich Mir a Kleynem Michalke

By Mark Markovich Warshawsky
arr. Elijah Botkin and George Emlen

Stephanie Clayman
The Revels Chorus
The Liberty Band

Oyfn Pripetshik describes a rabbi teaching his
students the Hebrew alphabet, or “aleph-bet.”

Traditional

The Ellis Island Children

In this Yiddish game song, the children all
play parts in an orchestra, mimicking the
sounds made by flutes, trumpets, trombones,
and other instruments.
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Christmas in the Trenches
By John McCutcheon, arr. Elijah Botkin

David Coffin
Keith Murphy

Written in 1984, this John McCutcheon ballad
tells the story of what occurred at Christmas
on the front lines of WW1 from the perspec-
tive of a fictional soldier. In 1914, Pope
Benedict XV's request for a Christmas truce
was summarily rejected. Nevertheless,
soldiers from both sides held an informal
cease-fire and sang carols and exchanged
gifts. There was even an impromptu soccer
game played in no-man'’s land.

O Tannenbaum
Traditional

Div Slomin
The Revels Chorus
The Liberty Band

Though this traditional tune from 16th-cen-
tury Silesia was originally unrelated to
Christmas, it became closely associated with
Christmas after German composer Ernst
Anschitz wrote two additional verses in
1824. This song is an ode to a fir tree, which
over the course of the 19th century became a
Christmas custom, and so the song took on
new meaning.

Stille Nacht
By Franz Gruber

The Revels Chorus

The Liberty Band

Sarah Higginbotham, Lynne Dichter,
Steven Knott. Mayhew Seavey

First performed on Christmas Eve in 1818 in
Oberndorf, this is one of the most well-known
Christmas carols today. It has been translated
into over 100 different languages!

The Bugle Hornpipe
The Soldier’s Jig

The Boys of Malin
By Keith Murphy, Traditional

The Liberty Band

It's a Long Way to Tipperary
By Jack Judge and Harry Williams

The Revels Chorus
The Liberty Band

Originally written as an Irish worker’s lament
in London, it has since become a popular
song for soldiers to march to. Made popular
in 1914 by Irish tenor John McCormack,

it has been featured in many stage shows
and movies.

All Sing!

It's a long way to Tipperary

It's a long way to go.

It's a long way to Tipperary

To the sweetest girl | know!
Goodbye Piccadilly

Farewell Leicester Square!

It's a long long way to Tipperary
But my heart's right there.

Es Ist Ein Ros’ Entsprungen

Traditional, arr. Michael Praetorious,
arr. Hugo Distler

The Revels Chorus

Francesca Bester, Heather Koerber Nunes,
Div Slomin, Tommy Linden

The Liberty Band

This traditional Christmas carol of German
origin literally means “A rose has sprung up,’
though it is most commonly translated into
English as “Lo, how a rose €'er blooming.” The
arrangement by Distler is an excerpt from his
extended work Die Weihnachtsgeschichte
(“The Christmas Story”).




The Wild Rover

Traditional, in the style of the High Kings
arr. Elijah Botkin

The Revels Chorus

The Liberty Band

David Coffin

Mayhew Seavey, Liam Sullivan,
Luke Olivier, Ned Cheesman

This is a very popular folk song from the
British Isles, though the exact origin is
disputed. The song retells the story of the
prodigal son, who sings of how his days of
traveling are behind him, and how he hopes to
return home and settle down.

All Sing! Refrain

And it's no, nay, never
No, nay never no more
Will I play the wild rover
No never no more

The Golem

Storyteller: Stephanie Clayman

Rabbi: Haris Papamichael

Golem: Heather Koerber Nunes,

Kalanit O'Sullivan Flannery,

Nora O'Sullivan Flannery, Nico Rosenberg
Puppets by Sara Peattie

The story of an archetypal powerful creature
animated by a Rabbi in order to protect the
Jews. The unintended consequences of his
creation turn this into a cautionary tale. Mary
Shelley created a variation on the theme in
her Gothic novel Frankenstein.

Hinei Ma Tov 210 nn Nnan
Traditional Jewish Hymn

The Ellis Island Children

This traditional Jewish hymn is recited each
week at the Shabbat dinner. Its words mean
“Behold how good and how pleasing for
people to sit together in unity.”

Maoz Tzur X TIVN

Traditional Jewish Poem (Piyyut)
arr. Elijah Botkin and Jerome Epstein

Haris Papamichael
The Revels Chorus
The Liberty Band

Traditionally sung during Hanukkah after the
lighting of the candles, the text for this song,
written by Rabbi Mordecai Ben Isaac Halevy,
dates all the way back to the 13th century.
The author embedded the consonants of his
name as the first letters of each of the first 5
stanzas.

Shalom Chaverim n"an ni7w
Traditional, Peace Round
The Revels Chorus

A traditional Jewish peace round. The words
mean, simply, "Peace and farewell my friends
'til we meet again.”
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The Lord of the Dance

David Coffin, Carolyn Saxon

The Revels Chorus

The Revels Dancers

The Liberty Band

Sydney Carter ruefully acknowledged that in
writing a poem that puts the narrative of
Christ’s death and resurrection in parallel with
the narrative of the Hindu deity Shiva (The
Lord of the Dance) he would get into trouble
with both Christians and Hindi. He illuminates
the concept of life-force that underpins and
animates so many cultures and religions. This
more secular variation is by Patrick Swanson.

All Sing! Refrain

Dance, then, wherever you may be;

I am the Lord of the dance, said he,

And I'll lead you all wherever you
may be,

And I'll lead you all in the dance,
said he.

There will be no introductory remarks
before Act Two, so please return
to your seats promptly.

Part Two

The Abbots Bromley Horn Dance
Traditional

Great Meadows Morris and Sword
David Coffin, recorder

Esme Leahy

Lily Leahy

Nicole Galland

This ancient ritual dance for good luck in
hunting the stag is still danced every year

in the village of Abbots Bromley in England.
Its supernumerary characters—the folk-fool,
the man-woman, the hobby horse and the
boy archer—tie it to the mumming traditions
of Christmas.

Las Posadas

19th century, anon
arr. Juan Pedro Gaffney R.

Ricardo Holguin
The Ellis Island Children
The Liberty Band

A visiting ritual from Mexico usually featuring
children who travel from house to house
reenacting the search for lodging by Joseph
and Mary so that she can give birth to the
baby Jesus. Finally, an innkeeper recognizes
them and welcomes them in.

Xtoles

Traditional Mayan Dance Song
arr. Elijah Botkin

The Ellis Island Children

This is thought to be one of the oldest known
melodies in existence. It is a winter prayer to
the sun, reminding her to come back once it
is spring.

The Sands of Mexico

Ry Cooder and the Chieftains
arr. Elijah Botkin

Keith Murphy, David Coffin

This song tells the story of Saint Patrick's
Battalion, or the San Patricios, and their
eventual desertion from the United States
Army. Primarily consisting of Irish-Catholic
immigrants, the battalion was sent to
Churubusco to fight in the Mexican-American
war. While the immigrant battalion was there,
the Mexican government printed propaganda
to entice immigrant-soldiers away from the
American Army. Mistreated and reviled by their
American superiors, the Irish immigrants
obliged, leaving the US army to join the
Mexicans in the fight.

El Caballo

Ry Cooder and the Chieftains
arr. Elijah Botkin

Keith Murphy
Ricardo Holguin
The Liberty Band

This song is an ode of gratitude from Mexico

to the San Patricios. It says “Mil gracias por el
servicio..ya son héroes mexicanos” meaning,
“Many thanks for your service, you are already
heroes of Mexico."



Ojitos Negros

Ry Cooder and the Chieftains
ft. Los Cenzontles

arr. Elijah Botkin

The Revels Chorus Women

This little piece depicts a fond memory of a
loved one. Their “little black eyes, where did they
go?" "Ay, ojitos negros, duefios de mi corazén.”
Oh, little black eyes, dreams of my heart.

o
Dona Nobis Pacem

Traditional

A round for peace, featured often
in each of our nine Revels cities.

All Sing!

Do - na no - bis pa-cem, do-na  no-bis pa - cem.
A 3 - ) | o
\¥ | D. L T I 1 I 1 I | - I I |
-ﬁk—b—b—i—t—t—l—
- 1 L -
Do - na no - bis pa-cem, do-na no-bis pa - cem.
Cancion Mixteca Daley’s Polka
Mexican Folk Song My Mother's Little Pet
José Lépez Alavez
Ry Cooder and the Chieftains The Liberty Band

arr. Elijah Botkin

Ricardo Holguin
The Revels Chorus
The Liberty Band

Lopez Alavez describes his feelings of longing
for home that might have resonated with the
Irish conscripts.

March to Battle
Ry Cooder and The Chieftains

David Coffin
The Liberty Band

The battle cry of the San Patricio Brigade. To
this day they are celebrated as martyrs in
Mexico on Saint Patrick’s day. (March 17th.)

Xochipitzahuatl
Ritual Aztec Song

The Ellis Island Children

This Aztec piece, meaning "little flower,’
traditionally sung on ritual occasions.

The Revels Dancers

Lively set dances designed for cottage sized
spaces. An evening of song, dance and story
could thus accommodate a small crowd.

De Zeyde Mit Der Bobe /
Odessa Bulgarish
Traditional, arr. Glenn Dickson

The Liberty Band
The Revels Dancers

La Malagueiia
Traditional, arr. Elijah Botkin

Ricardo Holguin
The Liberty Band

A well-known traditional Huapango song from
Mexico. The song tells the story of a man
fawning over a woman, speaking of her beauty,
how he would treat her well and love her if he
were hers. She rejects him for being too poor.

15
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El Relampago
Ry Cooder and the Chieftains, ft. Lila Down
arr. Elijah Botkin

The Revels Chorus
The Liberty Band

“Darkness and light Strike with love and
power before dawn appears." Literally
meaning "the lightning’, this song describes
the electricity between two lovers intent on
hiding their true passions from each other.

The Straw Folk Mummers Play

Room: Maeve Leahy
Old Man Winter: Luke Olivier
Great Meadows Morris and Sword

Disguise is a common feature in traditional
mummers plays best exemplified by the
Straw Boys of Armagh who wove straw into
costumes and masks to make themselves
completely anonymous. The central task of
the Winter mummers is to act out the death
of the old year and the birth of the new. This
abbreviated version by Paddy Swanson
follows the sword dancing tradition in which

characters routinely enter and exit the dance.

Rogue’s Delight
Rapper Sword Dance by Tom Pixton

Great Meadows Morris & Sword
Tom Pixton, accordion

A tight rhythmical stepping dance originating
in the North East of England featuring
sword-like implements that may have
originated as scrapers for the pit ponies
employed in the coal mines.

The Shortest Day

Ricardo Holguin

A poem written by Susan Cooper for an early
Victorian Revels and repeated every year in
our nine Revels Cities.

The Sussex Mummers Carol

The Revels Chorus
The Liberty Band
The Ellis Island Children

As part of the echoes referenced in Susan
Cooper's poem, the words of this carol come
from the past, but in this new configuration
we transport the ancient blessing to this
present time, this house, and all of you within
it, and together with those ancient Sussex
Mummers, we wish you good luck and
prosperity for the new year.

o Al sing!
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In Gratitude

Celtic music has always had a significant place
in Revels and our trusty guide for decades has
been our good friend Brian O’Donovan.

In a city that wears its
legendary Celtic identity
on its sleeve (or at least
on its basketball jerseys),
Brian is something

of a legend himself.

A champion of live music, he has used
his iconic radio show to spark interest
and passion for all things Celtic
Brian 0'Donovan, champion of and to crea_te a lively community that
live music and the arts supports his live concerts and
festivals in multiple venues in the
Greater Boston area. Before he
launched A Christmas Celtic Sojourn Brian served on the Revels board and
performed with us onstage. We like to think of the two organizations
as cousins. Over the years he has been a resource and a loyal supporter
of both Revels and the arts in general. The local community that he has
created is authentic and has responded to the unwelcome news of his
recent illness with expressions of genuine care and affection. The Revels
board and staff and indeed our whole Revels community would like to join
in that sentiment and to express our heartfelt thanks for all that Brian
has gifted us, past and present.

Maith thua!

— THE REVELS BOARD + STAFF
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MASTER OF
CEREMONIES

David Coffin

SPIRIT OF PLACE
Carolyn Saxon

ACTORS

Ricardo Holguin
Stephanie Clayman
Rosalba Solis
Anthony Brown
Maeve Leahy
Ewan Swanson
Luke Olivier

LIBERTY BAND

Keith Murphy, band
leader, guitar/voice

Glenn Dickson, band
leader, clarinet

Tom Duprey, trumpet

Abe Finch, percussion

Ron Mahdi, bass

Tom Pixton, accordions/
melodeon/keyboard

Becky Tracy, fiddle

David Coffin, whistle,
recorder, concertina

ADULT CHORUS
Franny Bester*

Nicholas Browse*
Katherine Moore Casella*
Ned Cheesman

Nicole Davila*

Julia Deininger

Lynne Dichter*

Haley Fisher

Samantha Fleishman*

Nicole Galland*

Julia Gallogly

David Gordon

Sarah Higginbotham*

Amy Horsburgh*

Jamie Jaffe

Steven Knott*

Heather Koerber Nunes*

Leah Labrecque

Tommy Linden*

Nancy McCarthy*

Jake Nunes*

Luke Olivier*

Haris Papmichael*

Mayhew Seavey

Div Slomin*

Nora Susana Sotomayor*

Clara Stefanov-Wagner*

Liam Sullivan

Laura Swanson*

David Woodward
*INDICATES DANCER

ELLIS ISLAND
CHILDREN

Margo Council

Yeisi Delgado-Vargas
Lorraine Erickson

Kalanit O'Sullivan Flannery
Nora O'Sullivan Flannery
Henry Haddleton

Meylin Jimenez-Kwong
Zian Jimenez-Kwong

Isabela Lara-Caballero
Auden Malone

Soleil McLaughlin-Li
Nico Rosenberg

Jude Schulz

Giana Toledano
Bianca Weibel-Hellman

GREAT MEADOWS
MORRIS & SWORD

Tom Kruskal

Peter Kruskal

Perla Diaz

Priya Katari

Arienne Reichert-Facilides
Vienna Reichert-Facilides
Sparrow Sheldon

Theo Sheldon

Ewan Swanson

Frances Tucker

Caroline Woll

Tom Pixton, musician

ARTISTIC STAFF
Stage Director:
Patrick Swanson
Music Director:
Elijah Botkin
Mexican Dance:
Rosalba Solis
Set Design:
Jeremy C. Barnett
Dramaturg:
Nicole Galland
Costume Design:
Heidi Hermiller




Lighting Design:
Jeff Adelberg
Projection Design:
Ari Herzig

Sound Design:
Bill Winn
Puppet Design:
Sara Peattie
Makeup Design:
Shelby Art
Choreographer:
Kelli Edwards

Assistant to Music Director:

Sarah Higginbotham
Program Notes:
Patrick Swanson and
Elijah Botkin
Script: Patrick Swanson

PRODUCTION TEAM

Production Manager:
Emilie Moore
Production Stage
Managers:
Marsha Smith and
Lauren Burke

Props Coordinator:
Elizabeth Locke
Assistant Stage
Managers: Theo Bester
and Kira Young
Technical Director:
Andrew Hebert-Johnson
Head Electrician/Light
Board Operator:
Amanda Holt
Assistant Lighting
Supervisor:
John Holmes
Youth Supervisor and
Children's Chorus
Manager: Mari Young
Children’s Dressing
Room Manager:
Lily Kruskal Leahy
Production Assistant:
John Recroft
Production Crew
Runners:
Anneliese Goldsmith,
Leo Neurath, Patrick
Naughton, Jae Ur,
Gabby Zaino

Company Meals Manager:
Susan Only
Costume Production:
Costume Works
Costume Supervisor:
Emma Bresnan
Set Builders: Wooden
Kiwi Productions, LLC
and Ben Lieberson
ASL Interpreters:
Katy Burns and
Joan Wattman
Revels Volunteer Manager:
Susan Only
Revels Records Sales
Coordinator:
Jennifer Sur
Photography:
Paul Buckley
Videography:
DigiNovations, Michael
Kolowich, Producer
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To Jamie Jaffe—our star
on stage and off—for her
service as a member

of the Revels Board!

BELOW Jamie in the 2016, 2010 Christmas Revels
in Sanders Theatre and the 2012 Spring Sing
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Volunteers

Robin Baker
Natalia Bard
Franny Bester
Jennifer Bester
Julia Bloom
Cassandra Boell
Marie Breitenbach
David Cirka

Paula Clough
Harvey Cohen
Michael Crawford
Martha Curtis
Karen Daniels
Norma Elkind
Campbell Ellsworth
Ida Ellsworth
Whitby Ellsworth
Will Erickson
Betsy Gay

Cathie Ghorbani
Barbara Grandberg
Jim Greaney
Carol Grotrian
David Grotrian

Rachel Grygorcewicz

Alina Haddleton

Nina Haddleton
Alex Hall

Bonnie Hall
Ross Hall
Arthur Hardigg
Jim Henderson
Susan Hunziker
Susan Jenkins
Glenn Ketterle
Karen Kosko
Susana Kwong
Diana Lees

Paul Levitt
Robert Lewando
Barbara Mackay
Duncan Mackay
Maria Mannix
Ken Mattsson
Heather Mell
Kevin Montague
Lakshmi Nayak
Jennie O'Brien
Sam Overbeck
Jan Pope
Bonnie Power
Jessica Raine
Chris Reynolds
Alienor Rice

Anne-Christine Rice
Caroline Rice

Anson Richman

Joss Richman

Leslie Richman

Susie Rioff

William Sano

Maggie Schulz

Noah Schulz

Noah Schulz

Mark St Cyr

Ishmael Stefanov-Wagner
Phyllis Stefanov-Wagner
Emma Stickgold

Meryl Stowbridge

David Summersby
Susan Summersby
Lisbet Taylor

David Torrey

Simone Tricca

Julia Vail

Dawn Van Patten

Katie Vogele-Bongiovanni
David Walsh

Peter Weiler

Mara Yale

Zoe Yale

J